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SOCIETY OF ANTIQUARIES OF LONDON. 



The Society of Antiquaries was founded in 1707 by Mr Humphrey 
Wan ley, Mr Bagford, and a Mr Talman, who agreed to meet every 
Friday evening at six o\lock, " upon pain of forfeiture of sixpence/* 
The first meeting was held at the Bear Tavern in the Strand, Decem- 
ber 5th, 1707. At the second meeting, December 12th, it was "agreed 
that the business of the Society shall be limited to the object of Anti- 
quities, and more particularly to such things as illustrate or relate to 
the history of Great Britain prior to the reign of James I/' Early in 
the following year Peter Le Neve and others were elected members. 
In 1739 the Society met at the Mitre in Fleet Street, and was limited 
in number to one hundred members, with an annual subscription of la 
shillings each and an entrance fee of one guinea. In 1751 a charter 
was conferred on the Society by the Crown, and in 1777 George III. 
assigned certain apartments for their use in the newly-built Somerset 
Place. 

An Antiquarian Society had previously existed. It was first 
formed in London about the year 1570, by some of the most eminent 
literary characters in the country, under the auspices of Archbishop 
Parker. Their first meetings were held weekly at the house of Sir William 
Dethick, Knight, Garter King at Arms, in the Herald's College. The 
Society had increased to such magnitude in the course of ten years, 
that Archbishop Whitgift in 1590 proposed to Queen Elizabeth the 
foundation of a College of Antiquaries, and of this Richard Carew, 
author of " the Survey of Cornwall," 1602, appears to have been a mem- 
ber. His epitaph describes him ^* in Colleg. Antiquorum elect. 1598.'* 
This College or Society ceased to exist before the commencement of the 
civil wars. 



The following is a list of the Presidents of the Society of Anti- 
quaries, for which, together with that of the Directors since 1771, I am 
indebted to my friend C; Knight Watson, Esq., M.A., Fellow and 
Secretary to the Society of Antiquaries. 

Elected Resigned Died 

1572. Matthew Parker, Abp of Cant 17 May, 1575. 

1583. John Whitgift, Ditto 29 Feb., 1603. 

1707. 1 

1 717 I ^^^^^ ^ Neve, Norroy King at Arms . . . . 24 Sept., 1729. 

1724. Algernon Seymour, Earl of Hertford^ ) ^ p^^^ 1749-50. 
afterwards Duke of Somerset ) 

1749. Charles Lenox, Duke of Richmond . . . . 8 Aug., 1750. 

1750. Martin Folkes 28 June, 1754. 

1754. Hugh Lord Willoughby of Parham . . . 21 Jan., 1765 

1765. Charles Lyttelton, Bishop of Carlisle .. .. 22 Dec, 1768. 

1768. Jeremiah Milles, Dean of Exeter . . . . 13 Feb., 1784. 

1784. Edward King 23 April, 1784. 

1784. George Lord De Ferrars, Earl ofl 
Leicester j 

181 1. Sir Henry Charles Engletield 23 April, 18 12. 

outvoted by 

181 2. Earl of Aberdeen .. .. 1846. 
1846. Viscount Mahon, now Earl Stanhope 



27 July, 181 1. 



Since the year 1771 the succession of Directors of the Society has 
been as follows : 



DIRECTORS. 

Elected 

1 77 1. Richard Gough. 

1798. Samuel Lysons 

1809. William Hamilton, junior. 

1 8 10. Matthew Raper. 
181 3. Taylor Combe. 

1827. James Heywood Markland. 

1829. John Gage, subsequently John G. Rokewood, F.R.S. 

1843. Albert Way, Esq. 

1847. Captain W. H. Smyth. 

i8j2. The Viscount Strangford. 

18^4. Sir Henry EUis, K.H. 

i8j8. Aug. W. Franks, Esq., M.A. 
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CATALOGUE RAISONNE 



THE PICTURES IN THE POSSESSION OF THE SOCIETY OF 
ANTIQUARIES AT SOMERSET HOUSE. 

[Reprinted from " The Fine Arts Quarterly Re'viewy"" No. IIL] 



The following notes of the pictures belonging to the Society of 
Antiquaries were taken during last year, at the time of their being 
re-hung, and when I was requested to superintend the new arrangement. 
This, consequently, afforded me very favourable opportunities of exam- 
ining them. 

I will endeavour to treat them in these pages in the same manner 
as they have been placed on the walls of the Society^s rooms; and that 
is, as nearly as possible, in chronological order. 

I. Fragment of a Byzantine Painting, Dimensions, 8| in. by i ft 
ijin. The subject is very uncertain. It was called by Dr Clarke, 
who met with it among some ruins in the neighbourhood of Nazareth, 
"the Salutation of Elizabeth by the Virgin Mary in the house of 
Zacharias/' This explanation, however, it is impossible to adopt. 
The picture is represented in his Travels, Part II. page 410, engraved 
in stipple by R. Cooper, from a drawing by W. Harradan, Esq.; pub- 
lished 18 1 2, by Cadell and Davies. The engraving is very accurate, 
and shows the condition of the picture to have undergone no material 
change since that period. 

The composition consists of three holy personages. Two of them 
are elderly ; a bearded man and a female ; the latter hooded and clothed 
in red.* They are seated facing one another, at a table on which are 
a large dish, radishes, and loaves of bread ; the man raising in his hand 
a golden jug or pitcher, and the woman lifting a goblet, shaped like a 
modern wine-glass, in hers. Betweerl these two figures, and on the fiirther 
side of the table, stands the third, a slim, youthful figure, beardless, 

* The Virgin Mary is frequently seen wearing a scarlet hood in early Byzantine 
pictures. 
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with dark hair parted in the middle and crossed by two fillets of pearls, 
which impart a feminine character; but the countenance, directed 
towards the old man, is severe, and the raised left hand pointing 
upwards implies speaking to him with a tone of authority. The right 
hand of the speaker rests upon a loaf of bread on the table. The dress 
consists of a blue tunic, with long tight sleeves, and a dark reddish 
purple mantle fastened in front with a fibula, and covering the right arm. 
The dress of the old man, whose hair and beard are very black, consists 
of a dull green gannent with long hanging sleeves, and a mantle over 
his knees of a crimson tint with high lights of pure white on it. His 
brown feet show through their black sandals. The female, whose 
under garment is just visible next the feet, and of a blue-green colour, 
has red shoes, and rests them on a square crimson footstool. 

The background represents the interior of a room with plain yellow 
walls, and two square cases, panelled and tinted of a bronze green and 
brown colour, with touches of white to mark the forms and some of 
the patterns on them. Above, in the centre, suspended by three red 
wavy cords, hangs a chandelier of an elegant circular form, apparently 
intended for gold, and containing five tall white candles, the flames of 
which are coloured bright red. There is no gold on the background ; 
but the nimbi and ornaments both to the dresses and table-cover are 
gilded ; the former punctured with dots so as to form patterns, and the 
latter richly jewelled and shaded with transparent brown. The size of 
the nimbus, which is large, flat, and circular, is the same in all. 

The style of the painting is free and broad, and apparently belongs 
to the eleventh century. It is painted in opaque colours on coarse linen 
strained on deal plank, with a layer of gesso between it and the colours. 

The picture has been recently cleaned, and it was a great object, 
where the paint had entirely fallen away, to leave the wood and linen 
free from re-painting, and thus to afford an illustration of the technical 
process of the period. It was bequeathed to the Society by the 
Rev. Thomas Kerrich, F.S.A., Principal Librarian to the University of 
Cambridge, November, 1828. The crack and breaks down the centre 
of the picture show where, at one time, it had been folded. 

The following memorandum respecting this picture was published by 
Dr Clarke, in his travels above referred to : 

** This painting was found by Dr Clarke within the ruins of a stately gothic edifice, 
shown near Nazareth as * tAe Aouse of St Anne" (p. 407, chap. xiii.). 

" Some fragments of the original decorations of the church had been gathered from 
the ruins and laid upon this altar. • • • Among these, to our very great surprise, we 
noticed an ancient painting executed after the manner of the pictures worshipped in 
Russia, upon a square piece of wood, about half an inch in thickness. The picture, 
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split through the middle, consisted of two pieces, these, placed one upon the other, lay, 
covered with dust and cobwebs, upon the altar. From its appearance, it was evident 
that it had been found near the spot, the dirt not having been removed ; and that the 
same piety which had been shown in collecting together the other scraps, had also 
induced some person to place it upon the altar as a relique/' (p. 4^8.) 

The Rev. T. Kerrich, Principal Librarian of the University of Cambridge, to 
whom Dr Clarke presented the picture exactly in the condition in which it was found, 
gave him the following notes respecting it : 

'' This ancient picture is on cloth, pasted upon wood, and appears to be painted in 
water-colours upon a priming of chalk and then varnish, in the manner taught by 
Theophilus." (p. 409, note.) 

Russian Paintings. 

These paintings, although in themselves comparatively very modern, 
are such merely traditional performances and such absolute reproduc- 
tions of what has been done ever since the Byzantine periods of 
Christian art, that this may be the best place for considering them. 

11. Russian Picture. A very small painting on a single thin square 
piece of wood, measuring 4^ inches by 3 J inches. It is sketchily paint- 
ed, and the figures are on a gold ground. The subject appears to be "the 
Fountain of Life," and will be found described in the Byzantine Guide 
to Painting (Ip/utryrcta rrys C^ypa<f>LKrjs), wherein subjects are authorita- 
tively laid down for the artist, not only as to the choice of subjects, but 
the very mode in which the figures are to be arranged, and the precise 
writing to be put against them.* 

In the picture before us, the Virgin, holding the infant Saviour, 
is seated above a golden flower or cup-shaped golden fountain, which 
rises from a large basin of water. An angel appears standing on a 
cloud on each side of the Virgin and Child, and four figures are stand- 
ing below in front of the basin. Two elderly men with high golden 
caps are addressing one another. The elder and superior, with a white 
beard, and wearing the dalmatic, is attended by an aged monk (perhaps 
St Cyril) in dark grey hood and maroon dress. He is about to receive a 
scroll from theother, who is attired in brown and red,and likewiseattended 
by a female figure in a long plain dress. The usual letters MP 0T and 
ic, xc appear on the golden background. Along the top margin is 
a line of black letters on a yellowish grey colour, which implies "The 



* Didron found a copy of this work in 
the hands of the Monks of Mount Athos, 
and has published a translation under the 
title '' Manuel d'Iconographie Chretienne 
Greque et Latine, traduit du M. S. By- 
zantin le guide de la peinture.** 8vo. 



Paris, 1845. Another translation has been 
published in Germany, under this title 
'* Das Handbuch der Malerei vom Berge 
Athos .... von Godeh. Schafer, Dok- 
tor beide Rechte, &€."" 8vo, Trier, 1855. 
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image of the Holy Virgin of — the name of the place being unintel- 
ligible — " truly painted/' 

This picture appears to be the one mentioned in the minutes of the 
Society in 1718, Nov. nth, as follows: "Mr Norroy brought us a 
curious old piece of Greek payting upon wood, a religious piece/** 

III. A Russian Triptych, painted on very solid heavy blocks of wood, 
and fastened with rude hinges; the back being covered with brown 
leather, as adopted in the binding of a book. 

The central picture is a half-length figure of the Virgin, holding the 
infant Saviour on her right arm. He is clothed in a long gold robe 
shaded with chocolate lines; the sash round his waist being shaded 
with bright vermilion. The child strains forward to embrace his 
mother. Her dress is a dark bronze brown with gold fringe; a gold star 
on her forehead, and another on her left shoulder. The standing figures, 
one on each wing, are archangels, and inscribed above their heads 
in golden letters "MichaeP* and '^ Gabriel.'' 

The writing is in Russian characters, highly oniamentalized and 
much contracted. The figures of this triptych are not on the usual 
gold ground, but on a monotonous dark heavy brown. The nimbi 
are marked by thin gold lines. The complexions of all the faces are 
remarkably brown, but quite free from the green half-tints so peculiar to 
the earlier and more genuine Byzantine paintings. The side angels 
wear long dresses, the one red, the other green, with jewelled gold 
borders. They both carry long red wands in their hands, and discs 
inscribed with the letters ic and xc. They also wear long stoles. Red 
wax seals are affixed to the outside of the doors of this triptych, one 
seal bearing two arrows placed saltire-wise, and another an imperially 
surmounted shield with the arms of Lorraine impaled with those of 
the Medici ; the words *' Guardaroba General '' being legible round the 
border. It measures, when fully open, 2ft by i ft 3 in. The depth of 
the case is 4^ in. 

IV. Russo-Byzantine painting on a large square piece of wood, 
probably pear, measuring i ft 9 in. by i ft 5I in. It contains one 
large central group of subjects, surrounded by sixteen distinct little 
pictures of a square shape ; each being complete in itself. The titles of 
these subjects are written in modem Russian, in maroon-coloured letters 
on a broad flat outer margin of a pale brown-yellow colour. Down the 



• I must here acknowledge the great 
assistance which I derived in investigating 
the Society^s Paintings from the learned 
and accurate catalogue which Mr Albert 
Way drew up of the Antiquities and va- 



rious objects of Art belonging to the 
Society of Antiquaries in 1847. It was 
printed by order of the President and 
Council. Many of his observations have 
proved very suggestive. 
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sides of the square, the writing is of an ordinary appearance, but 
along the top and also the bqttom, where the space is greater in pro- 
portion, the letters are stilted and strangely twisted into ornamental 
forms. 

In the upper part of the great central panel is inscribed, in tall red 
old Sclavonic characters, ^^ The Resurrection of our Lord Jesus Christ.^' 
The names of particular persons are indicated on the pictures themselves 
in Russian, in full black letters on the gold ground, generally within 
the nimbus or, at least, as near the head of the person referred to as 
possible. The most prominent subject is, as indicated by the red inscrip- 
tion, the resurrection of Christ. He appears fiiUy robed within a golden 
glory of the vesica or mandoria form, hovering over the sepulchre, around 
which the guards may be seen in the act of waking, and clad in a some- 
what Oriental style of armour. Immediately below the principal figure 
is a second representation of our Lord, of the same size and in similar 
glory, only more dignified and calmer in action, delivering the souls of 
the patriarchs and prophets from Hades. The jaws of hell are expressed, 
as in early Italian art, by the mouth and grinning teeth of a huge red 
monster, rising from the lower left-hand corner of the compartment. 
Above this monster is a group of St Michael overcoming Satan. At 
the feet of the Saviour lie the gates of hell, the two valves of which are, 
as usual, so placed as to take the form of a cross. Below, in the right- 
hand comer, is a rocky coast-scene, inscribed " Christ showing himself to 
the disciples on the Sea of Tiberias.'^ Peter is seen sinking, and the 
ship with the apostles is tossing about on the waves. Above, on the left 
hand of the central subject and near to the Sarcophagus of the Resur- 
rection, is Peter looking into the Tomb (Luke xxiv. 12); and 
between this and the Michael overcoming Satan is the subject of the 
*' Myrrophoroi,^^ i. e. the women coming to the Sepulchre. Above this, 
again, is the subject of the " Noli me tangere.*' On the opposite corre- 
sponding side, in the upper right corner of the central panel, is the rare 
subject * of Enoch and Elias meeting the Penitent Thief at the entrance 
of Hades.f Below this group, and within a fanciful arch, — for all the 



• For interpretation of some of these 
subjects, I am indebted to the kindness of 
Lady Eastlake ; and for deciphering most 
of the inscriptions, my best thanks are 
due to J. S. Ralston, Esq., of the British 
Museum. 

f The story which this group illus- 
trates is given in the Apocryphal Gospel 
of Nicodemus, xx. 5 — 11. It is too curi- 



ous and explanatory of the picture before 
us to be passed over, and I therefore append 
the following quotation : 

Ver. 5. " And while the holy Enoch 
and Elias were relating this, behold there 
came another man in a miserable figure, 
carrying the sign of the cross upon his 
shoulders. 

6. And when all the saints saw him, 
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architecture on this panel is of a very bizarre character, — the penitent 
thief" again appears heading a long crowd or procession of holy ones, 
patriarchs as well as angels, which extends from this comer down to 
the doors, lying at the feet of the Saviour. These personages all 
exhibit scrolls with the same sentence repeated, " Bow yourselves down 
before God/* Between the upper part of this group and the figure of 
the Saviour rising from the tomb, may be seen the Supper at Emmaus : 
three figures seated at a round table. These complete all the subjects of 
the large central compartment. It is impossible to do more than enu- 
merate the subjects of the sixteen border histories, which are arranged 
four on each side. I begin with the one in the upper left-hand 
corner, and proceed in regular succession towards the right; then 
passing downwards and all round the border till arriving at the starting- 
point again. 

1. The Birth of St John. The name Joachim is inscribed on the 
nimbus of the seated old man. 

2. The Presentation of the Virgin, in which the Child is seen 
ascending the steps of the temple. The names Joachim and Anna 
appear over her parents. 

3. Abraham and Sarah entertaining the three angels. Killing a 
calf in the foreground. The'namcs Abraham and Sarai are inscribed 
within their nimbi. 

4. The Annunciation, with the figure of a second angel standing 
behind. 



they said to him, Who art thou ? for thy 
countenance is like a thiefs; and why 
dost thou carry a cross upon thy shoul- 
ders ? 

7. To which he answering, said, Ye 
say right, for I was a thief who committed 
all sorts of wickedness upon earth : 

8. And the Jews crucified me with 
Jesus } and I observed the surprising 
things which happened in the creation, at 
the crucifixion of the Lord Jesus. 

9. And I believed him to be the Cre- 
ator of all things, and the Almighty King; 
and I prayed to him, saying. Lord, remem- 
ber me when thou comest into thy king- 
dom. 

10. He presently regarded my suppli- 
cation, and said to me, Verily I say unto 



thee, this day thou shalt be with me in 
Paradise. 

11. And he gave me this sign of the 
cross, saying, Carry this and go to Para- 
dise ; and if the angel who Is the guard of 
Paradise will not admit thee, show him the 
sign of the cross, and say unto him, Jesus 
Christ, who is now crucified, hath sent me 
hither to thee. 

12. When I did this and told the an- 
gel who is the guard of Paradise all these 
things, and he heard them, he presently 
opened the gates, introduced me, and 
placed me on the right hand in Paradise : 

13 Saying, Stay here a little time, till 
Adam, the father of all mankind, shall 
enter in, with all his sons, who are the 
holy and righteous servants of Jesus Christ 
who wa.«i crucified." 
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5. The Nativity, and the offering of the three Kings. The star 
above. 

6. The Baptism. The subject not treated so reverently as in genu- 
ine early Italian art. 

7. The Transfiguration. The three apostles in violent action on 
the Mount. 

8. The Death of the Virgin ; the Saviour standing by the bier and 
holding the soul of the Virgin, like an infant, in his arms. The 
archangel Michael is seen in front, striking Adonijah the high-priest 
who had attempted to profane the bier, 

9. " The invention of the true (holy) cross of the Lord.^' Constan- 
tine and Helena stand on the left of the composition; the cross is 
raised in the centre. This forms the right-hand corner picture. 

10. Elijah and Elisha. The former ascends in a red chariot with 
winged horses. He transfers his mantle. The raven is seen in 
the wilderness. 

11. The Crucifixion. This forms the central picture of the lower 
range, and falls immediately under " Abraham entertaining the angels.'^ 

12. "The beheading of Holy John the Baptist." His figure 
occurs twice in the same picture. 

13. The Raising of Lazarus. 

14. The Ascension of our Lord. The Virgin and apostles standing 
in front. The foot-marks are indicated in gold on the summit of 
Mount Tabor. 

15. The Entry into Jerusalem. 

16. The Presentation in the Temple. 

All these pictures are painted with extraordinary minuteness and 
care. The feces are wonderfully finished, and the colours remarkably 
brilliant. The entire surfece of the panel is covered with a delicate 
amber varnish, which imparts a pleasing general mellowness of tone. 
The wood is perfectly smooth and sound at the back. It has been 
strengthened by two cross pieces attached to it horizontally. 

This picture was presented to the Society by the Hon. John 
Kennedy of Bryanstone Square, April ist, 1852. It had been brought 
many years previously from St Petersburgh. See Proceedings of the 
Society of Antiquaries, vol. ii., page 230. Dimensions, i ft 3I in. 
by I ft fin. 

V. St Peter. A water-colour drawing by Mr Stephanoff, a copy, 
executed in 1838, from the left-hand compartment of a very interesting 
piece of decoration belonging to the close of the 13th century, which was 
found by Mr Blore some twenty years ago on the top of the wax-work 
cases in the upper chapel of Abbot Islip in Westminster Abbey. It is 
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supposed to have formed part of the Retabulum, placed at the back of 
the high altar, or to have served as a frontal to an altar. Its dimensions 
were lo ft ii in. by 3 ft i in. This curious relic is now hung 
over the tomb of King Sebert, close by the entrance to the Ambulatory, 
on the south side of the choir of Westminster Abbey. The style of 
the original painting and its present condition have been faithftilly 
observed in Mr StephanofTs drawing, and the colours very successftilly 
convey an appearance of gold without his having actually used any. 
The original is painted upon a gesso ground or coating of plaster upon 
oak panel, the joinings of which were protected by strips of parchment 
This curious monument is minutely described by Sir Charles Eastlake 
in his "Materials for a History of Oil Painting/' page 176, and more 
recently in a valuable contribution by Mr W. Burgess to Mr Gilbert 
Scott's " Gleanings from Westminster Abbey,*' and edition, page 105. 
Dimensions, 2 ft |^ in. by 1 1 in. 

VI. — IX. The four following paintings by Mr Richard Smirke, in full- 
bodied water colours, combine to represent one general subject ; namely, 
the paintings formerly existing on the northern portion of the east wall, 
between the altar and the north-east angle, of St Stephen's Chapel, 
Westminster. The original paintings had been entirely lost sight of 
till the year 1800, when, on the occasion of the enlargement of the 
House of Commons, rendered necessary by the Union with Ireland, 
they were discovered on August nth, behind the wainscoting. On 
the 24th of September, Mr Smirke commenced his labours by tracing 
all the figures that then remained on the walls, preparatory to making 
reduced drawings from them. Meanwhile Mr John Thomas Smith 
(afterwards Keeper of the Prints in the British Museum) had been 
occupied on his own account in making drawings. Mr Smith, accord- 
ing to his own statement in the preface to his "Antiquities of 
Westminster," in which many of his drawings were afterwards pub- 
lished, had just completed his labours when Mr Smirke began. The 
paintings comprised in these four pictures belonging to the Society of 
Antiquaries were engraved in outline, and form one plate. No. xvi. 
of the second portion of the Antiquities of St Stephen's Chapel, 
described by John Topham, Esq., and Sir H. C. Englefield, Bart., 
Pres. Soc. Ant., published in the Vetusta Monumenta, folio 1795 
and 181 1. They consist of two rows of subjects. The upper line is 
occupied with the Offerings of the Wise Men to the in&nt Saviour, 
and the lower with kneeling figures of King Edward III. and his five 
sons, in fiiU armour, turned towards the altar, with hands folded, in 
prayer, and preceded or introduced, as it were, by St George, who also 
kneels in the same direction. These paintings are very interesting as 
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exhibiting the state of the arts in England at an early period. Their 
precise date is accurately ascertained by various records of payment still in 
existence. The original paintings^ after having been copied under the 
circumstances mentioned, were either covered up by wood-work, or 
destroyed by the workmen. They were never seen again. The whole 
building was consumed in the great fire of 1834. 

VI. The smallest of the four pictures, is nearly square in shape, and 
contains a group of lull-length figures ; namely, the youngest of the 
three Kings, attended by three nobles, and a page in the comer holding 
a white horse. The colours and details of these paintings are minutely 
described by Sir H. Englefield in the text of the Vetusta Monumenta. 
Several inaccuracies and omissions in the paintings have, however, been 
observed and pointed out by Mr Smith in his '* Antiquities of West- 
minster*' (4to, London, 1837). For instance, he notices, in the figure 
of the standing King, in the picture before us, that a dove at the 
top of the sceptre in his right hand has been entirely left out; whilst 
the hand itself, which was wanting when the picture was first discovered, 
had been supplied. He censures the outline of the figure as incorrect; 
a point on which those interested in the subject may judge for them- 
selves, as Mr Smith gives an engraving of this compartment, facing 
page 350 of the work above quoted. The entire height of this standing 
King in the original painting scarcely, according to the scale given 
by Mr Smirke, exceeded !^ ft 3 in. 

Dimensions, i ft 7J in. by 1 ft 10 in. 

VII. The largest compartment, containing remains of five figures. 
Unfortunately the upper part of these figures was entirely destroyed. 
Enough remained to show the subject to have been the Adoration of 
the Magi. The Virgin Mary, seated on a richly-carved architectural chair, 
is seen fi-om a little below the waist, including also a rich cushion and 
one arm of the chair or throne. The feet of the infant Saviour are just 
visible, and indicate by their position the action of bending eagerly for- 
ward to receive the gifts tendered. Joseph appears to have been stand- 
ing behind. The two kings, in costly robes, one standing and the 
other kneeling, appear to have been stately personages. The kneeling 
figure, usually the eldest, has laid his crown at the feet of the holy 
ones ; whilst the second, so frequently a portrait of some existing ruler, 
stands, holding forth in his right hand a handsome golden vessel, a " nef/^ 
which the gap in the wall fortunately did not in the least interfere with. 
These figures in the main agree with the engravings published by 
Mr Smith, with the exception that his plate, facing page 153, corrects 
what seems to have been a strange oversight in the Vetusta engraving. 
The vertical band of ornament, which, in the original, served to divide 
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the subjects into architectural compartments, has been only carried up 
to the height of the pavement, beyond which the different patterns of 
the diapers are allowed to meet and run into one another in a very 
awkward manner. The fault, however, is obviated in these paintings by 
the separation of the coloured copies for the purposes of modem fram- 
ing. In the large sheet of the engraving it looks very awkward indeed. 
Dimensions, a ft loj in. by i ft 8^ in. 

VIII. The compartment immediately below the preceding, contains 
three kneeling figures^ each under a separate arcade, with groined roof, 
in a small apartment with two windows; the one facing the spectator, 
and the other seen sideways, and in very tolerably drawn perspective. 
In the right-hand arch (and next to where the altar must have stood) 
kneels, or rather bends, with great reverence, St George, the patron 
saint of England. He turns his head right round over his shoulder 
towards the King, and stretches out his left hand, touching the King's 
arm, and with his right hand points upwards. His back, with the great 
cross on it, is turned to the spectator. His arm and hand pass behind 
the pier of the arches dividing his compartment from the King's. 
King Edward III. appears in the next division of the arcade, with both 
hands raised in prayer, kneeling with both knees upon a richly tiled 
floor. No cushion is introduced on the ground, and the lower part of 
the figures of the Queen and her daughters, who knelt correspondingly 
on the south side of the altar, is too much obliterated to judge whether 
this luxury was afforded to them. 

Behind the King, and quite alone, is Edward the Black Prince, 
with youthful face, and with his body more fiilly turned towards the 
spectator. Part however of his figure, and all the lower part of the 
brother following him, have been destroyed by the insertion of a square 
shelf or projecting block of stone. Dimensions, !i ft 2 in. by i ft 6 in. 

IX. The four remaining sons of Edward III. are all equally cased 
in armour, and kneeling on a rich pavement. The third son does not 
fold his hands in prayer, but raises his palms openly as adopted in the 
earlier modes of Christian adoration. The youngest son, being but 
an infant, and nevertheless in full armour, is raised on a pedestal and 
placed apart in a smaller niche, which comes immediately below the boy 
holding the white horse for one of the kings. The extremities of these 
two subjects were, in fact, painted on the northern wall of the chapel at an 
angle with the rest of the series. Dimensions, 2 ft 2 in. by i ft 5§ in. 

These pictures by Mr Smirke are all elaborately finished, and painted 
with great care in solid water-colours, being apparently strongly incor- 
porated or coated with gum. They are gilded and silvered so as to 
represent the originals as completely as possible. Without quoting the 
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descriptions given by Sir H. Englefield, the following notes of the 
appearance of Mr Smirke's drawings may not be useless to those who 
value documents, even at secondary evidence, relating to the state of 
art at a time when England might fairly be said to rival, if not some- 
times to excel, the best painters of the same period in Italy. 

The colouring generally is bright and cheerful. The gold coating on 
architecture is shaded with washes of transparent burnt-sienna. Silver 
leaf also is employed. The golden armour of the lower kneeling figures 
is marked with a strong black outline, and shaded with thin, pale 
washes of a black colour like Indian ink. This is the Italian system ; for 
all early German and Flemish gold work in paintings of an early time 
is, as far as I remember, always shaded with black cross-lines like the 
rough cross-hatchings in the old woodcuts. The gold on the figures 
and ornaments of the upper series is shaded in like manner. The pat- 
terns of the gold diapered backgrounds are varied. The throne of the 
Virgin is entirely silver. Silver is also used for the head pieces of the 
warriors kneeling below. The rest of their armour, both mail and plate, 
is entirely gold. The window-panes are silver, with dark brown cross-bars, 
quatrefoils, and various patterns in outline as tracery upon them. The 
patterns of the pavements are composed of crude blue, white, and red 
colours. The gold borderings to arches are picked out with red, and 
the architecture above the fronts of arches of the arcade is deep blue 
and black, producing altogether a very rich effect. The under part of 
the arcade, like groined ceilings, is solid black, ribbed with gold, picked 
out also with a rich red-brown transparent colour. 

X. A square piece of linen with a curious standing figure of St 
Martin cutting his cloak with a clumsy-shaped sword ; and the beggar, 
as a bald-headed cripple ; his leg being strapped to a wooden support, 
kneeling at his feet. The saint is dressed almost entirely in green : 
his costume, with hill masses of hair on each side of his temples, and a 
low cushioned cap on his head, is quite civilian in point of character. 
A large round flat nimbus encircles his head. The picture is painted 
in oil colours, upon a piece of bare coarse linen. The same figures 
are repeated on the other side, keeping precisely within the same out- 
line, only reversed. This linen was probably intended to serve as a 
processional banner. On the side, where he appears to hold the sword 
in his right hand, his bonnet is blue : on the opposite side it is green. 
His leggings and coverings of the feet are all of one grass-green tint, 
and the toes are pointed. The date of the painting belongs probably 
to early in the fifteenth century. Dimensions, i f t 5 in. by iijin. 

XI. Four scenes from the life of St Etheldreda, in square com- 
partments painted on two panels, probably the doors of an ambry. 
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They are still placed side by side. They were bequeathed to the Society 
by the Rev. Thomas Kerrich, F.S.A., Principal Librarian to the Univer- 
sity of Cambridge, and Fellow of Magdalen College. These panels 
are said to have formerly belonged to Ely Cathedral. The paintings 
were probably executed about 1425. 

I. The first upper left-hand compartment consists of ten figures, 
all standing, and represents the second marriage of St Etheldreda 
(St Audry) to Egfrid, King of Northumbria. The writing below this 
subject is almost entirely obliterated. 

a. The next subject^ to the right of the preceding, consists of six 
figures standing on a red and black chequered pavement. The King, 
arrayed in a long scarlet dress with a large gold pouch pendant to his 
girdle, is turning away from his Queen, who has already assumed the 
monastic dress, but with the reserve of an ermine trimming, and seems 
about to withdraw to the abbey of Coldringham. The ladies attending 
her wear turbaned head-dresses ; one is in blue, and the other, in a red 
gown, carries a golden purse. Two courtiers attend the King. 

The verse under this composition may be read as follows : — 

Ulic rex Ust botam : qvon sancta petit (ore totnm : 
Sxtans come ratx: pcmunsit bfrgo beata: 

3. Lower left-hand compartment : a composition of eight figures. 
St Etheldreda superintending the building of the church of Ely, where 
she lived afterwards for seven years in the practice of religious austeri- 
ties, which were the admiration of her time. She wears the long black 
monastic dress, and carries a book in her hand. In all these paintings 
she retains the crown on her head. Two maidens, in gay dresses, stand 
by her. 

The writing below this compartment is much damaged. Only the 
following can be made out : 

life nolw tempU 
q>sa birgia 

4. The Interment of Saint Etheldreda in presence of the Bishop 
and various spectators. The composition contains fifteen figures. Her 
remains, still wearing the crown, are being laid in a sarcophagus, by 
four nuns, one of whom, the abbess, holds the golden pastoral staff 
within her arm. The Bishop, apparently the same personage as appears 
officiating at the marriage, is young and beardless, very similar in gene- 
ral appearance to the portraits extant of Archbishop Chicheley. One 
of the nuns points to a wound in the neck of the saint, and the white 
wimple is partly removed, so as to display it. The subject is in reality 



of the Society of Antiquaries at Somerset House, 13 

the translation of her remains^ by the Abbess Sexburga, into the church 
of Ely, A.D. 695, described by Bede. The verses run thus : — 

€Snaur quatemofli : est at tnmulata per annos 
Integra S&pectatttr: precU cutis metricatur. 

The background to the figures has, in all these pictures, originally 
been a rich surface of gold, diapered with different patterns. In the 
marriage-scene it has been coated over with a dirty dark brown, and in 
the picture below it, the " Church-building/^ it has been smeared over 
with dark colour, and a deep transparent green, so as to give the effect 
of a thick forest behind the figures. The writing is in black letters, on 
a white ground. 

These pictures have originally possessed all the brilliancy of colour 
belonging to miniature illuminations, and display considerable power of 
expression, both in the attitudes and countenances. 

Each panel or door measures 4 ft ^ in. by i ft 9 in. 

XII. The Martyrdom of St Erasmus. A Flemish or English picture, 
painted on panel and dated 1474. 

The composition contains altogether nine figures. The Martyr- 
Bishop, naked, with the exception of a richly jewelled mitre, lies at length 
on a board or platform ) and gold rays like a glory surround his head. 
Above him, extending from head to foot, is a roller turned by a wind- 
lass with spike haHdles at each end. Two men at each windlass work 
very energetically in disembowelling the patient victim, and their atti- 
tudes are well conceived and expressive of violent effort. 

The En:peror Diocletian, in fiirred robe, wearing a many-arcbed 
crown, stands in the centre between two counsellors, who both seem to 
be addressing him. The one on the Emperor's right is a beardless person 
of middle age, wearing a very high crimson cylindrical cap. The other, 
an elderly man, also beardless, has a close-fitting cap, covering the ears, 
with his figure muffled up in a very full dark blue gown. He is seen 
in profile, and appears to be addressing the Emperor with some weighty 
argument. The background is ^ery varied, exhibiting in succession, 
deer in a park, sheep grazing in the meadows beyond, and men and 
hounds chasing a stag, with horsemen and various traffic on roads lead- 
ing to a distant port, surrounded by lofty mountains. A large 
Flemish-built city rises on the right-hand side, with a fortified gate 
and tall cathedral tower. Several of the borders to the dresses of the 
figures are gilded and richly jewelled : others are merely painted yellow. 
The general tone of the picture is brown and grey with dark cold local 
olours prevailing. There is also introduced a small half-length figure 

2 
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of a Benedictine monk clothed in black, standing in the extreme right- 
hand corner. 1 1 is hands are folded in prayer, and his face turned to the 
left quite in profile. Next to this figure, and along the edge of the 
central platform, is written in white letters, showing that the monk was 
either the donatore or painter of the picture : 

: }> fmii lojiin {lolqnhnm a- hi: i^yx. 

p. fr'ein John'm holynburne A", d'ni 1474. 

It is painted on two pieces of strong oak, joined horizontally. On 
the back is a small printed piece of paper, with the letters ^^^ ' ^* in 

type of no very remote date. 

The picture was bequeathed by the Rev. Thomas Kerrich, together 
with his other objects of interest, to the Society of Antiquaries, in 1828. 

St Erasmus is more generally known on the shores of the Mediter- 
ranean as Sant* Elmo. His horrible martyrdom, that of being cut open, 
and his bowels wound off on a sort of wheel, has fortunately l>een but 
seldom selected for pictorial representation. His death took place durmg 
the persecution of the early martyrs at Mola di Gaeta, the ancient 
Formiae, in the reign of Diocletian and Maximian, a. d. 303. Dimen- 
sions of the picture, 2 ft 3^ in. by i ft 7 J inches. 

Xni. PHILIP THE GOOD, Duke of Burgundy. Born at Dijon, 1395. 
Instituted the order of the Golden Fleece, in honour of hij? third marriage with 
Isabella of Portugal, January loth, 1430. Died at Bniges, 1467. 

A square picture. His face, very pale, and seen in three-quarters, 
turned to the right,* is entirely destitute of hair ; his right hand holds 
a scroll of paper, and the left also is brought near it. 

He wears a very dark brown head-dress, like a turban, with a long 
piece of cloth hanging from it which falls in front of his right shoulder. 
The collar of the order of the Golden Fleece — not gilded, but coloured 
a deep reddish-yellow — descends from each side in two straight lines 
forming an angle, which is marked by the pendant fleece. There is a 
similar picture in Windsor Castle, the head of which was engraved by 
W. Hollar, 1667, in Ashmole's " Order of the Garter,** page 223. The 
action of the hands is slightly different from that of the picture at 
Somerset House. 



• In describing these pictures, I do not 
adopt the heraldic system of dexter and 
sinister, but always mean by tAe right and 
left that of the spectator when viewing the 



picture. When describing the action of 
particular figures in a painting, I use Ais 
or Aer right or left with especial care, as 
mistakes on this point may easily occur. 
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Painted on panel, measuring iif in. by 8 in. ^ 

Bequeathed to the Society in 18:^8, by the Rev. Thomas Kerrich, 
F.S.A., late principal Librarian to the University of Cambridge, and 
Fellow of Magdalen College. (See page 50 of Mr Albert Way's excellent 
Catalogue of Antiquities, Coins, Pictures, and Miscellaneous curiosities 
in the possession of the Society of Antiquaries of London, 1847.) 

XIV. A very interesting portrait of a beardless youth, apparently a 
nobleman, in a very rich dress. It was designated by Mr Kerrich on a 
piece of paper pasted at the back of the picture, " Bartolomeo Liviano 
d^Alviano.^' There are still traces of old writing on the wood itself; 
but too much worn for any possibility of decipherment or restoration. 
The style of painting is very remarkable. It is dark and somewhat 
bluish in tone, combined with exquisite finish and a lightness of touch 
which can hardly be taken for Flemish, and yet the details have a re- 
markable solidity, betraying a Flemish influence. The material on which 
the picture is painted is not oak, but seemingly poplar, a wood much em- 
ployed by the Italians, and which, taken with the handling of the pencil, 
lead me to infer that it is either the work of Antonello da Messina or of 
Rogier Vander Weyden, whose residence in Italy would naturally account 
for a combination of the two styles. Antonello died 1493. Vander 
Weyden died 1464. His beardless face is seen nearly in three-quarters, 
turned to the right, with the blue-grey eyes fixed upon the spectator. 
His hair is light yellow-brown, broken into numerous small round curls. 
A richly enamelled ornament, decorated with four pansies, adorns the 
front of his black cap, which fits low down on the forehead, nearly 
touching his eyebrows, and forces the fine locks of his golden hair to 
curl up along the edge. The broad black bands of his white shirt are 
enriched with yellow patterns, originally gilded, in the fashion of Italian 
Renaissance, composed chiefly of the forms of vases, dolphins, caducei, 
and cornucopiae. The blue and green of his richly-patterned damask 
mantle is heightened by transparent colour, or glazing, and the scarlet 
sleeve on his left arm is remarkably brilliant. The background of the 
picture is composed of a monotonous and very deep rich blue. 

Painted upon panel. Dimensions, ift 5^ in. by iifin. (sight 
measure). 

Presented by the Rev. Thomas Kerrich. The date when he acquired 

T.K. 
it is marked in small letters in black ink at the side of the panel, M.C.C. 

1795- 
XV. KING HENRY V. Bom, 1387. Won the field of Agincourt, 
1415. Married Catherine of France, 1420. Died at Bois de Vincennes, near Paris, 
1422. 

A profile, turned with the figure, which is seen to the elbow, 
• 2 ♦ 
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entirely to the left. His left hand raised and open, as if address- 
ing some one. He wears a purple dress and crimson sleeve with 
a broad gold and jewelled collar, hanging over the shoulders. His 
crimson sleeve is slashed, and shows a golden lining, which extends from 
below the shoulder to the elbow. His hair is cropped very close, and of 
a deep brown colour. The face is quite bare, and the back of the head 
behind the ear appears also to have been shaven, according to the old 
Norman fashion, seen in the Bayeux tapestry, There is a similar 
picture in the Royal collection' at Windsor Castle ; but the right hand 
is more raised and turned, so as to display the back of it with three 
large rings on the fingers ; the left also is introduced, with the fingers 
bent, as if resting on a ledge in front of the picture. Another and 
very similar picture, on panel, was presented to the British Museum by 
Dr Giffbrd. The Windsor portrait, when at Kensington Palace, was 
engraved by Greatbatch, as a frontispiece to Endell Tyler^s Life of 
Henry V., whilst the engraving done by Vertue for Rapin and Tindal's 
History of England, was considerably altered from the original by the 
introduction of a cap and crown on the head, and by the addition of the 
orb and cross in his left hand. The small vignette head of the same 
monarch, engraved in Sandford's Genealogical History of England, 
page 26^, was apparently taken from the picture now at Windsor, and 
also modified by the addition of a crown and the introduction of a 
sword grasped by his right hand. 

Painted upon panel. Dimensions, i ft 4^ in. by i ft 9^ in. 

XVI. KING HENRY VI. Bom at Windsor, 141 1. Married at Nancy, 
to Margaret, daughter of King Rene, of Anjou, 1444. Died in the Tower of 
London, 1471. 

A small square picture with a scarlet background. The figure, 
very ill-proportioned, is seen to the elbows, and turned towards 
the left; his face, seen in three-quarters, both turned towards and 
looking to the left. His hands are joined before him. He wears a 
black cap ; the face is beardless and rather ruddy, with neck bare. His 
dress is blue, trimmed with white fur, the sleeves pink with white at the 
wrists. He wears a golden collar of S.S., having a cross of the same 
pendant. 

This picture was copied in lithography for the Paston Letters, vol. 
v., page 5. "T. Kerrich del., January, 183^/* Similar pictures are 
preserved in Windsor Castle and the British Museum. The former, 
whilst at Kensington Palace, was accurately drawn and engraved by 
G. Vertue for Rapin and TindaPs Histor)' of England. This same type 
is traceable in the small vignette of Henry VI., on page 265 of Sand- 
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ford's Genealogical History of England. An arched crown and sceptre 
have been added in the vignette. 

Painted on panel. Dimensions, i ft ^ in. by 9I in. 

Bequeathed in 1828, by the Rev. Thomas Kerrich, F.S.A., &c. This 
picture has been recently cleaned with much care by Mr Henry Merritt. 

XVH. KING EDWARD IV. Bom at Rouen, 1441. Crowned at 
Westminster, June, 146 1, Married the Lady Elizabeth Grey, daughter of Sir 
Richard Woodville, 1464. Died at Westminster, 1483. 

A square picture, the size of life, with a dark green background. The 
figure is seen to the elbows, turned slightly towards the right. He 
wears a black cap with a red-and-silver rosette, having three small 
pearls pendant from it, at the side over his right temple. The turn of 
the head, partly thrown backwards from the spectator, is remarkably 
graceful, and shows a freedom of art which is very rare in portraiture 
of this period. Five horizontal rows of round pearls cross the front of 
his black undervcst, and from the centre of each row hangs a circular gold 
locket, the upper one having a lozenge-cut black stone in the centre. 
His shoulders are covered with a handsome yellow brocaded dress, 
ornamented with rich flowing patterns ; but no gilding whatever is 
observable. The hands, very delicately drawn, are employed in fitting a 
ring on to the forefinger of the left hand. 

His hair is long and gracefully flowing ; the colour of the eyes dark 
brown. His face, as usual in his authentic portraits, perfectly smooth and 
beardless. A similar portrait, but on a larger scale, is in the Royal collec- 
tion at Windsor Castle. The action of the hands is somewhat different, 
as he there appears to be fitting the ring on to the first finger of his 
left hand. There is also no ornament observable on the side of his 
bonnet. Vertue has engraved the Windsor picture for Rapin and 
Tindal's History of England. 

Painted on panel. Dimensions, i ft i J in. by i ft 7| in. 

XVIII. KING EDWARD IV. A small picture, with an arched 
top. The costume and turn of the figure are nearly the same as in the 
preceding picture, with the exception of the proportions, which in this 
are more clumsy, and the hands being differently occupied. A white 
rose is held upright between the first and second fingers of his right 
hand, and a ring appears on the third finger. The fingers of the other 
hand rest on the ledge in front of the picture. The colour of his hair 
is a very deep chesnut-brown. His mantle is gilded and covered with 
a rich pattern in gold lines. The eyeballs are of a paler colour than in 
the preceding picture. 

Painted on panel, which is all of one piece with the arched frame. 
Along the lower surface of the frame is inscribed 
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♦* Urtoart' ISUx quart'." 

Dimensions, 7! in. by i ft 5 in. 

Bequeathed by the Rev. Thomas Kerrich, F.S.A., 1828. This 
picture was engraved, in a mixed style, for vol. iv. of the Paston 
Letters, by T. Cook, from a drawing by Mr Kerrich, 1788. It w^is also 
engraved by Holl for the third Series of Original Letters, edited by 
Sir Henry Ellis, vol. i. 

XIX. MARGARET OF YORK, third wife of Charles the Bold of Bur- 
gundy, and sister to King Edward IV. of England. Daughter of Richard, Duke of 
York, and Cecily Ncvile, daughter of the Earl of Westmoreland. Married, 1468, to 
Charles, the last Duke of Burgundy, of the French line. Became a widow, 1477, 
stood godmother to the Emperor Charles V., 1500, and died at Malines, 1503. 

A curious picture, life size, to the shoulders. The background is 
black, and her face is seen in three-quarters, lighted from the left side. 
The shadows are powerful and very well massed. This picture was 
probably painted by Hugo Vander Goes, a Flemish artist, born at 
Ghent, who is recorded to have been employed upon the decorations 
for Margaret's wedding. His long experience and practice, both as a 
decorator and painter of historical subjects on walls, as well in Italy as 
in his own country, will satisfactorily account for the force and large- 
ness of style which distinguish this picture. The lady's hair is entirely 
concealed under her high black head-dress, which is partly covered by a 
gauze veil, a portion of which falls over her right shoulder. Her dress 
IS red, with a broad brown border adjoining the neck. A small gold chain, 
composed of square links, hangs in front from the shoulders, with a large 
black jewel in the centre, and round her neck is a broad flat collar made 
of gold, divided at intervals by three compact rows of pearls forming 
squares. Her complexion is fair, the eyes dark, lips red, and the eye- 
brows very much arched. There is no gold upon the picture. On 
the flat surface of the square light-brown frame are the following 
lipes, one above and the other below, in gold letters : — 

MAKGAR. DE lORC : 3. VXOR 
CAROLI. DVCIS. BOVRGON. 

Painted on oak panel. Dimensions, i ft 5 in. by i ft ^ in. 

From the collection of the Rev. Thomas Kerrich, F.S. A. Engraved 
in a mixed style in the Paston Letters, vol. v., page 115, by Facius, 1804, 
T. Kerrich, del. Published by William Richardson, 1804, York House, 
Strand. 

XX. KING RICHARD III. Bom at Fothcringay Castle, 1452. Crowned, 
1483, and slain at Bosworth Field, 1485. 

A small picture with an arched top. He is* seen to the elbows, turned 
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towards the left, with the face and eyes also in ^he same direction. He 
wears a black cap, enriched with a gold ornament over his left temple, and 
seems to be looking earnestly forward, as he plays with a ring on the third 
finger of his left hand. The light comes in from the left side, and the 
shadows on the fieaturesare decided and well massed. The general tone is 
brown. . He wears a gold damask robe with a crimson under-garment ; 
having a large jewelled collar or chain of gold over all. His eyes are pale 
grey, and the expression of the countenance stern ; the lips are very thin 
and compressed. The fram^ which corresponds with that of No. XVHL, 
is inscribed on the lower surface : 

laicl^am* lUx terttus. 

Painted on panel. Dimensions, i ft ^ in. by 8 in. 

Bequeathed to the Society by the Rev. Thomas Kerrich, F.S.A., in 
1828. It was lithographed by Mr Kerrich himself in iSai, for vol. 
v. of the Paston Letters, page 303. An engraving of this portrait 
has been given by Sir Henry Ellis, in vol. ii. of the third series of his 
Original Letters. It was also engraved by B. Holl in a mixed style, as 
the frontispiece to Jesse^s Memoirs of King Richard III., 1862. 

XXI. A larger portrait, said also to represent King Richard ill., is 
a curious picture, but the countenance verges strongly upon caricature. 
It is, however, in some parts obliterated. This figure, like the preceding, 
is turned towards the left, and the head looks upwards ar^ forward in 
the same direction. The face also is beardless, with long dark chesnut 
hair, hanging on each side from a plain black cap. Both hands are 
seen ; the right raised holding a sword in front of his left shoulder. 
The front of his dress is covered with dark brown fur; the sleeves 
crimson and gold. His undervest is gold, patterned with short black 
strokes or stitches arranged in vertical lines. His sword is silvered half- 
way up the length of the blade, the rest is black, giving the appearance 
of the sword being broken. The background is a very dark brown. 
The light is admitted on to the far^e from the left, as in the preceding 
picture. 

Painted on panel. Dimensions, i ft 7 in. by i ft 3 in. 

This picture came into the possession of Mr Kerrich in 1783. 

XXII. KING HENRY VII. Son of the Earl of Richmond and Mar- 
garet Beaufort, daughter of the Duke of Somerset. Born in Pembroke Castle, about 
1455, and educated at Eton College. Won the crown at the Battle of Bosworth Field 
in 1485, and in the following year married the Lady Elizabeth of York. Died, 1509. 

A small picture in a square frame, having an arch with cusps and 
spandrils painted and gilded on the flat upper surface of the picture so 
as to appear part of the frame itself. The figure is seen to the elbows. 
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turned towards the rigl^f, wearing a black cap with gold medallion, en- 
circled with white roses, each having a red centre, and three large pearls 
hanging from it, over his right temple. His hair is darker in this than 
in the following pictures. He wears a black stole, lined with purple, 
round his neck. His robe is crimson^ slashed on the sleeve so as to dis- 
play a golden under-garment. In his right hand he holds a red nose, one 
green leaf being attached to the stalk, and the fingers of his other hand 
just appear resting on the ledge in front of the picture. The back- 
ground is of a dark olive-brown colour. Thj collar, which is suspended 
across his breast and passes under the stole and outer robe, composed of 
rose-like ornaments and knots placed alternately, is very remarkable. 
(See Archaeologia, vol. xxxix., page 267.) 

There is no inscription on the lower part of the frame, which, as 
some of the preceding, is of one piece of wood with the picture itself. 

T.K. 
It is marked at the back MC C. The frame is of precisely the same 

1791. 

moulding as the rest of the small-arched' series, this alone being 
square. Bequeathed by the Rev. Thomas Kerr^ch, F.S.A., in 1828. 
Dimensions, i ft 3 in. by 9 J in. (sight measure). 

XXIII. KING HENRY VII. A small, faint, and much obliterated 
picture, similar in attitude, direction of the figure, and costume, to the 
preceding. He likewise holds a red rose in his right hand. His long 
hair here is white. His robe is pale crimson. 

Painted on panel. Dimensions, i ft 2 in. by loj in. 

XXIV. KING HENRY VII. A large picture, life size, to below 
the waist ; figure turned somewhat to the right. Eyes fixed on spectator. 
The hair is long and silvery. Black cap with medallion in it. The 
under-garment crimson, and a yellow mantle over the shoulders, with a 
black stole hanging from the neck, on each side in front. The hands 
are not seen. A massive collar or chain passes across the chest between 
the stole and the ermine borders of his outer dress. No gilding on the 
picture. The complexion is clear. The shadows are strong, of a brown 
tinge, and remarkably well massed, the light being admitted from the 
right A similar picture is at Eton College. 

Painted on panel. Dimensions, i ft lo^ in. by i ft 5J in. 
Presented to the Society by Dr Richard Rawlinson, 1753. 

XXV. KING HENRY VII. A duplicate of the preceding. It was 
much damaged, but has lately been cleaned and repaired with great care 
by Mr Henry Merritt. The back of the picture also was parquetted, 
or protected from warping or splitting by the addition of cross-pieces 
of wood. 

l^aiiited on panel. Dimensions, 1 ft 10 in. by i ft 5 in. 
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Bequeathed by Philip Hammersley Leathes, Esq., F.S.A., 1838. 

XXVI. MARYOF AUSTRIA, sister of the Emperor Charles V., Daughter 
of Philip le Bel of Austria and Joanna, Heiress of the Spanish Monarchy. Bom at 
Brussels, 1505. Married to Louis II., King of Hungary and Bohemia. After, his 
death, in 1526, she vowed to lead a life of perpetual widowhood. Her brother appointed 
her Governess of the Netherlands from 1530 to 1555. Died in Spain, 1558. The 
town of Marienbourg, in Ardennes, was founded in honour of her name. 

A square bright picture with a turquoise-blue background. Her 
figure, smaller than life, is seen, half length, seated to the left, and 
her face turned three-quarters, looking in the same direction. She 
wears a very broad flat round crimson hat, elaborately bordered with 
pearls and golden ornaments. Her red sleeves are large and full ; the 
hands locked together in front a little below the girdle of her dress, 
which is of a deep brownish-red colour, faced and bordered with broad 
patterned surface of gold. The workmanship of this part of her 
costume is rather peculiar. The flat surface of gold has been furrowed 
with deep lines cut into it, forming a pattern of pomegranates and the 
well-known pine-apple device ; and these again have been filled in with 
bright crimson colour, producing a pleasing effect of sharp red lines. 
Her face is very pleasing, notwithstanding the full and unmistakeable 
Austrian lip. Her complexion is fair, and the rich brown hair is gathered 
at the back of the head under a brown and gold network. The top 
of her dress, at the back of her neck and on each side, towards the 
shoulders, presents a large mass of solid black. Along the upper part 
of the blue ground is inscribed in golden letters : 

. MARIA * REGINA. 

' 1520 Unno lEtatls. 14. 

Painted on vellum stretched on panel. Dimensions, i ft 6J in. by 
I ft if in. (sight measure). This picture must originally have been as 
brilliant as any of the illuminated paintings found in the richest manu- 
scripts. Paintings on a small scale were occasionally executed at this 
period upon fine leather fastened upon board. This picture has been 
recently restored by Mr H. Merritt. 

Bequeathed, in 1828, by the Rev. Thomas Kerrich, F.S.A. 

XXVn. FERDINAND THE CATHOLIC, King of Spain, grand- 
father of the Emperor Charles V. Born at Sos^ in Arragon, 1452. Married Isabella 
of Castile, 1469. Succeeded his father as King of Arragon, 1479. Drove the Moors 
out of Spain, 1491. Patron of Columbus, who returned from his first voyage in 1493. 
Ferdinand died at Madrigalejo, near Truxillo, January, 1516. 

A small portrait in gilt frame with arched top, similar to No. XX. 
Seen to the elbows, the figure turned to the left, and the face, in three- 
quarters, looking in the same direction. He wears a plain black cap 
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over his very dark long hair. His face is smooth, round, and fat, with 
slight indications of the roots of a beard around the mouth. The 
undervest is black with a white frilled shirt above it His robe, covering 
the sleeves also, is gold with richly patterned black lines. The folds of 
this garment are shaded with a transparent brown tint. His right hand 
is introduced in one corner with the fingers bent as if to hold a flower 
which the artist neglected to introduce or which has disappeared. The 
other hand supports the edge of his brocaded dress. A gold and 
jewelled cross hangs on his breast by a scarlet cord. The background 
is crimson. It is inscribed, on the lower surface of the gold frame, in 
black letters : 

A similar picture, of a square shape, is at Windsor Castle, but the 
hands are not introduced, and the dress altogether is plainer. In lieu 
of the golden cross hanging by the fine red cord, he wears a long golden 
chain composed of numerous round links. 

Painted on panel, being of one piece of oak with the frame. Dimen- 
sions, I ft J in. by 8 in. 

Bequeathed by the Rev. Thomas Kerrich, F.S.A., in 1828. 

XXVIII. LOUIS XII., KING OF FRANCE, called " Ic Pcrc du 

peuple.*** Bom at Blois, 1462. Succeeded Charles VIII., 1498. Married Anne of 
Brittany, widow of his predecessor, 1499. Conquered successively various states of 
Italy. Married a third wife, Mary, daughter of Henry VII. of England, 15 14, and 
died the following year. 

A breast-portrait, the head being rather large in proportion to the size 
of the frame. The face is seen in three-quarters, turned and looking to 
the left. The light is admitted from the left, and the details of the counte- 
nance are carefully modelled. A large golden medallion is affixed to 
his black cap, above his left eye, with a black string, belonging to the 
cap, passing across the centre of it. On this medallion appears the 
Virgin, holding the infant Saviour, between two saints on a red ground. 
His dress is gold brocade, with a pale crimson mantle, bordered with fur, 
over his shoulders. Between his white shirt and the brocaded dress 
passes a broad black ribbon. A small medallion, with the standing 
figure of St Michael subduing the dragon, hangs on his breast from 
the usual collar of the order, composed of gold knots and scallop-shells. 
The fingers of his left hand are partially seen, with the thumb very 
prominent at the lower part of the picture. The background is very 
deep blue-green. 

A similar picture is at Windsor Castle, excepting that it is square 
in shape, and the hand is entirely omitted ; less also of the body being 
seen. Inscribed in black letters on the front of the gilt-arched frame ; 
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"LE ROY LOIJS.'^ 

Painted on panel. Dimensions, i ft ^ in. by 8 in. 
Bequeathed, i8a8, by the Rev. Thomas Kerrich, F.S.A. 

XXIX. FRANCIS I,, KING OF FRANCE. Bom at Cognac, 1494. 
Succeeded Louis XII., 1515. The contemporary of the Emperor Charles V. and 
Henry VIII. of England. Married the Princess Claude, daughter of Louis XII. and 
Anne of Brittany, 1514. Taken prisoner at the Battle of Pavia, February 24th, 1525, 
and carried into Spain. Married Eleonora, sister of the Emperor Charles V., 1530. 
Died at Rambouillet, March 31st, 1547. 

An interesting and youthful portrait of this monarch, in a 
similar gilt and arched frame to the preceding. His figure is 
turned to the right ; his beardless face is seen in three-quarters. 
The right side being in deep shadow gives additional prominence to 
his long nose. His black cap is ornamented with a gold medal- 
lion above his right eye, having a standing figure in the centre, 
and four smaller medallions, each between four golden tags placed 
saltirewise, ranged on a line with the large one. The cap has a small 
peak at the top, which gives it a somewhat turban-like appearance. 
His under-dress is gold with a line of white shirt and a gold edging 
upon the neck. The mantle is crimson with a broad edging of brown 
fur. A fleur-de-lis of gold, enriched with stones and pearls, is suspended 
round his neck by a black string; below this he wears a gold cross, 
attached to a large collar composed of gold circlets and double fleurs- 
de-lis. He holds his right hand forward as if addressing some one, and 
rests the left on a small gilt ball, apparently the upper part of the 
pomel of his sword. The background is dark green, ornamented w itK 
a rich diaper pattern. On the front of the gilt frame is inscribed in a 
careless manner, with brown letters, 

^'FRAI/ICICVS I REX FRAI/ICORX/' 

Painted on panel, which, like the other pictures of the series, is of 
one piece with the frame. Dimensions, i ft 2 in. by 8J in. It is 

T.K. 
marked on the back in black ink, M.C.C. 

1787. 
Bequeathed, 1828, by the Rev. Thomas Kerrich, F.S.A. 

XXX. FREDERIC' I., KING OF DENMARK. Son of Christian, 
Count of Oldenburg, elected King of Denmark and Norway, and of Dorothy of 
Brandenburg. Born, 1477. Became Duke of Schleswig and Holstein, 148 1 ; ascended 
the throne of Denmark on the deposition of his nephew, Christian II., 1523. His first 
wife, married in 1500, was Anne of Brandenberg; his second, married 151 8, wa? 
Sophia, daughter of the Duke of Pomerania. He died 1533, aged 56, having reigned 
10 years. 

A small picture with arched top, like the preceding. There is a peculiar 



14 Catalogue Raisonne of the Pictures in the possession 

style about this personage. The figure is seen to below the waist, 
turned towards the left. He wears long dark brown hair, with a 
remarkable line of hair round the edge of his cheek and continued 
under the chin. He has but faint indications of moustaches, and the 
chin itself is quite smooth. There is a Chinese expression about his 
small dark eyes, and he wears his black cap carelessly, having it so low 
down on one side as partly to cover his right eyebrow. A golden 
ornament is attached to the other side of the cap. His under-dress is 
black, and the mantle of gold is covered with a rich crimson pattern. 
It is faced in front with a broad extent of dark brown fiir, and he wears 
cuffs of the same. The right hand alone is seen, having a ring upon 
the thumb, holding a pink, the well-known flower, between the fore- 
finger and the thumb. A curious collar passes from shoulder to 
shoulder. It is composed of red jewels, with four oak leaves springing 
from them, placed alternately with single pearls. The background is 
of a dark emerald-green colour. It is inscribed in black letters on the 
lower part of the gold frame : 

* LE * ROV * DE * DENEM AR^VE. 

Unfortunately the Christian name is not specified ; but Mr Way in his 
catalogue, page 52, ascribes this portrait to Christian HI. (1533 — 1559). 
I find however on reference to a collection of engraved portraits of 
Danish monarchs by Haelwegh, 1646, judging by the countenance and 
by the peculiarity of the line of hair passing down the edge of the cheek 
and under the chin, that it could be no other than Frederic I. The 
stern and bearded face of Christian II. is well known, and the counten- 
ance of Christian III., son and successor of Frederic, was very different, 
who wore both beard and moustaches, and his face was not very unlike 
that of Philip II. of Spain. The style of costume in this picture would 
also accord very well with that of Frederic, born in 1477, and a contem- 
porary of Ferdinand the Catholic. This discovery has also tended to 
throw light upon a matter of portraiture about which I have for a long 
while felt great uncertainty. A picture, said to represent King Edward 
IV. of England, was sold in 1855, in the Collection of Mr Bemal (No. 
936 of the catalogue), and purchased by the Duke of Newcastle, for 
the sum of ^157 los. It professed to represent Edward IV., a Yorkist, 
notwithstanding that a red rose was in his hand. The style moreover 
both of his mantle and bonnet belong to a somewhat later date than 
1483. The hair also had a strange peculiarity. No other portrait of 
Edward IV., or indeed any portrait of this century, as far as I know, 
exhibited such a growth of hair round the outside of the face as that 
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seen in the Bernal picture. But the portrait now found in the series of 
Danish Kings and the picture in the collection of the Society of 
Antiquaries correspond so perfectly on these points as to show conclu- 
sively that the interesting Bernal picture, valuable from its evident truth- 
fulness both for portraiture and for costume, and now preserved at 
Clumber Park, docs not represent the English voluptuary, but a Danish 
Qionarch contemporary with our own King Henry VII. and Prince 
Arthur the first husband of Catherine of Arragon. 

The picture is painted on oak panel composed of one piece with the 
frame, as in the preceding portrait. Dimensions, i ft ^ in. by jf in. 

Bequeathed by the Rev. Thomas Kerrich, F.S.A., 1828. He seems 
to have acquired this with the rest of the series in 1787. 

XXXI. CHARLEMAGNE. A curious picture, purporting to re- 
present the Great Emperor, under the form of a swarthy and mean-look- 
ing personage. He wears a crimson and brown furred bonnet and a gold 
brocaded mantle with a broad ermine collar, fastened by a gold button 
in front of his neck. His complexion is very brown and the beard and 
hair very dark. A flat circular gold nimbus encircles his head. He 
looks upwards, and the face, nearly in profile, is turned with the figure 
towards the left. The greater part of the countenance is in shadow, 
the light coming in rather from behind on the left. The background 
is black. Part of his left hand appears in the left-hand comer, as if 
resting on the ledge in front of the picture. There is no ring upon the 
fingers. It is inscribed on the lower part of the frame, 

CHARLE M.INGNG. 

Painted on oak panel, which is, as in the preceding picture, of one 
piece with the arched frame. Dimensions, i f 1 1 in. by 8 in. Bequeathed 
in 1828 by the Rev. Thomas Kerrich, F.S.A. He appears also to have 
acquired it in 1787. 

This picture affords a valuable illustration of a curious entry in 
the catalogue of pictures belonging to King Charles I., taken probably 
in 1635, and published by Bathoe, from a transcript by Vertue, 1757. 
It runs thus : " No. 53. Item, a white hall piece. The twentieth 
being Carolus Magnus, in a furred cap, with a glory about his head.'' 

The size of this picture is not stated, and it is remarkable as being 
the only one omitted. The others belonging to this series vary in dimen- 
sions from I ft by 8 in. to 9 in. by 5^ in. 

XXXII. S' DE RAVESTEIN. This portrait presents several diffi- 
culties. It is merely inscribed on the frame, which corresponds in form 
and size with the preceding ones. 
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MONSOVR DE RAVESTEIN. 

As all the rest of the pictures belonging to this series represent poten- 
tates^ and all of them persons of great historical importance^ I am un- 
willing to suppose that this portrait can be an exception. I therefore 
cannot concur in the opinion quoted by Mr Albert Way, page 52, 
that this portrait represents *' Judocus Ravesteyn, an eminent Flemish 
Theologian, one of the defenders of the Council of Trent, who died 
A.D. 1570/' The costume alone would suffice to show it to be 
of an earlier period. I am rather disposed to attribute the subject to one 
of the Lords of Ravestein connected with the Dukedom of Cleves. 

The portrait of Adolphe of Ravestein, 1425 — 1492, is well known, 
but he had received the order of the Golden Fleece, a distinction not 
observable in this picture; moreover, he did not acquire the Lordship of 
Ravestein till some time after he had been decorated with this order. 
The latter was bestowed upon him in 1456, and he obtained Ravestein 
from his brother John, 2nd Duke of Cleves, in 1463. 

It is probably Adolphe, the son of John, 3rd Duke, born January 
23rd, 1498, and who died unmarried in Spain, 1528, aged 30. 

There is a very fine portrait in the collection of the Duke of Suther- 
land, at Stafford House, painted in tempera, and inscribed philipes. 
DE ' CLEVES 's"? DE * RAVESTEIN. He was the SOU of the Adolphc, Knight 
of the Golden Fleece, above mentioned, and died also in 1528. But his 
face and general appearance differ entirely from the picture at Somerset 
House, whilst a great resemblance exists, and may be accepted as a 
family likeness, between this at Somerset House and the engraved 
portrait of Adolphe wearing the Golden Fleece. 

This portrait, in an arched frame like the rest of the series, repre- 
sents a young man with smooth round face and dark eyes, wearing a 
black cap having a gold medallion on it; his hair is long and dark. 
He wears a dark red-brown dress with gilt edging, brown sleeves, and a 
circular gold ornament suspended by a gold chain round his neck with 
a single pearl pendant from it. His face is seen in three-quarters, look- 
ing towards the left. His hands are brought together in front of the 
picture, his left hand holding a scroll. There are two rings on the 
fingers of the right. The general expression of the countenance is 
powerful and the face very handsome. The background is quite dark. 

Dimensions, i f t ^ in. by 7} in. 

Bequeathed 1828, by the Rev. Thomas Kerrich, F.S.A., who had 
acquired it in 1787. 

XXXHL S' DE NASSAU. I follow the opinion of Mr Albert 
Way that this portrait most probably represents Henry, Count of 
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Nassau, governor of Brabant and general of the Imperial forces. He 
was born January, 1483. Created Knight of the Golden Fleece, 
December, 1505, and died September 14th, 1538. He is represented 
nearly half length, the figure turned to the left, and the face, beardless, 
seen in three-quarters, looking in the same direction. He wears a plain 
black cap with a gold ornament exactly in front. The badge of the 
Golden Fleece is suspended from the upper edge of his dark brown dress. 
Below this appears a cross. He holds a red book in his left hand, and 
the fingers of his right appear, in part, over the ledge in front of the 
picture. It is inscribed in black letters upon the lower part of the gold 
arched frame, 

MONSOVR • DE • NASSOV. 

Painted on oak panel, of one piece with the frame. Dimensions, 
I ft J in. by 7 J in. 

Bequeathed ip 1828, by the Rev. Thomas Kerrich, F.S.A., who had 
acquired it in 1787. 

XXXIV. Portrait of a dignified personage, leaning on a cushion, 
said to represent King Henry VIII. in advanced life. He wears a cap 
and feather, a furred robe, the sleeves puffed and slashed ; the under- 
dress scarlet. Half length, with a light green background. I do not 
find any of the usual insignia which characterize the portraits of 
Henry VI H., and I cannot see in this picture anything to distinguish it 
from numerous other representations of state noblemen of the same 
period. The figure is turned to the right, and rests both his hands on the 
cushion. Very probably a German personage of distinction. 

Painted on square panel. Dimensions, i ft 3J in. by 11^ in. 
Bequeathed by the Rev. Thomas Kerrich, F.S.A., in 1828. 

XXXV. A similar portrait, both in attitude and costume, excepting 
that the under-dress here appears to be of cloth of gold, and the back- 
ground is very dark. This is likewise denominated King Henry VI I L, 
and is open to the same objections as the preceding. 

Painted on square panel. Dimensions, i ft 6^ in. by i ft ijin. 
Bequeathed in 1828 by the Rev. Thomas Kerrich, F.S.A. He 
had purchased it in 178 1. 

XXXVI. Portrait of a lady of the court of Henry VIII. Entitled, 
without any satisfactory grounds, " Queen Jane Seymour.** She wears 
the five-cornered English hood, with black veil hanging behind. Her 
dress is cloth of gold with dark sleeves slashed with white. Her figure 
is turned towards the left, and both hands joined in front. Background 
very dark. 

Painted on square panel. Dimensions, i ft 4^ in. by i ft 2^ in. 
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Bequeathed by the Rev. Thomas Kerrich, F.S.A., in 1828, by whom 
it was purchased in 1781. 

XXXVII. QUEEN MARY (painted by Lucas de Here, 1554). 
Born at Greenwich, February, 1516. Ascended the throne, 1553. Married at Win- 
chester, July 20th, 1554, to Philip of Spain, son of the Emperor Charles V. Pied at 
St James's Palace, November 17th, 1558. 

This is a very remarkable picture both as a portrait and as the work 
of a well-known painter. It is the largest signed picture that I have 
met with by the hand of Lucas de Here. 

The Queen is represented standing, nearly facing the spectator, the 
head somewhat turned towards the left. Her eyes are fixed on the 
spectator. Her figure is seen to the knees. She wears the French hood 
upon her head. Her rich dress fits close to the body and shoulders, 
having large masses of brown fur at the elbows, as seen in most of her 
portraits of this period. The dress also opens at the neck into a wide 
spread collar, as in the portraits at Windsor Castle, and the celebrated 
small picture, representing her in an apartment with Philip II., at 
Woburn Abbey. Her dress is brown with a yellow pattern on it, with 
a handsome enamelled jewel on her breast, and a large pearl hanging 
from it. Another, attached by a cord, is pendant from the waist. Her 
hands are folded over one another in front of the girdle. There are six 
rings on her fingers, all of which have black stones set in gold, and cor- 
respond with others on her sleeve and neck. The words "Dieu et mon 
Droit " are traceable on the side of the pendant jewel. The features 
are delicately modelled and shaded with a leaden grey and a sometimes 
purplish hue, which characterize all the authentic and well-preserved 
portraits of this artist, who in these respects closely resembles Janet, the 
French court painter. The marks of a bold and careless outline in 
blacklead is traceable below many parts of the picture. 

The background represents a surface of dull crimson velvet squared, 
with the marks or indentation of former foldings upon it, as frequently 
introduced in pictures of this period. The picture is painted upon a 
coating of gesso or pure white plaster of Paris, which serves as a priming 
upon the board. 

The fingers of her left hand seem to have been badly restored, and 
the cord to have originally passed over them. The signature of the 
artist, in the lower left-hand corner, is thus painted in brown upon a 
stone ground : 

IF 

1554 
Painted upon square oak panel, composed of three planks joined 
vertically. Dimensions, 3 ft 4-J^in. by aft 6 in. (sight measure). 
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Bequeathed by the Rev. Thomas Kerrich, F.S.A., in 1828. It was 
said to have come from Kensington Palace. There is, however, no mark 
or brand on the back of the picture, such as usually distinguishes those 
which have belonged to the Royal collection. Sir Frederick Madden, 
in his '' Privy Purse Expences of the Princess Mary,^' page clxxvi, 
mentions this picture, and adds, it was " Bought by Mr K. in 1800, 
from the collection of Mr Smith, of Boston, co. Lincoln. Reported 
to have been once at Kensington Palace/* 

XXXVIII. JAN SCHOOREL THE PAINTER. Schoorel, thus 

called from his birthplace, was born August ist, 1495. He was painter, poet, and 
musician, and studied under several masters, the last of whom was Albert Diirer. He 
made a pilgrimage to Palestine, and died at Utrecht, December, 1 562. 

A bust portrait, the size of life, painted by his pupil, Sir Antonio 
More, in ^560, on a circular piece of wood. He appears aged, his 
complexion is ruddy, with short dark hair and no beard. His face 
is seen in three-quarters turned to the right. The light admitted from 
the left. He wears a black gown with broad trimming of brown fiir, 
and a small white frill appears round his chin. The figure is cut off by 
a straight line, below which — as in the exergue of a medal — is the fol- 
lowing inscription in black letters on a brown ground. 

ANT. MoRVS Phi'. Hisp. Regis pict 

Io*SCORELIO PICTORIS 

A« MD LX, 

The material on which the picture is painted is not oak. The panel 
has been joined down the middle and backed with a strip of coarse 
canvas. The painting has suffered much from rough handling, and 
very little of the original surface now remains. 

Diameter, i ft 10 in. Dr Waagen, in his Treasures of Art, vol. ii. 
page 327, mentions this picture as an excellent portrait, and infers from 
the inscription that it was painted by the artist as a sign of respect for 
his master. 

Bequeathed, 1828, by the Rev. Thomas Kerrich, F.S.A. 

XXXIX. A small circular portrait of a gentleman in a close-fitting 
black dress, curiously guarded with silver lace, a small ruff and ruflles, 
a red beard, and a jewelled ring hanging by a black ribbon around his 
neck, a sword and dagger. He rests his right hand on his hip. On the 
left side of the figure is inscribed : anno dni 

1558- 

and on the other side ^eta • sve 45. 

Round the black frame is the following distich in gold letters : 
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MATE • aVM aVONDAM * NVC KST FORTVNA NOVERCA : 
SED DEVS EST IDEM aVI FVIT ANTE MEVS 7g 

There are no signs of abbreviation^ but two of the words in the 
first line are quoted in full as mater and nunc^ in vol. xxii. page 450^ 
of the Archaeologia. Diameter, 6| in. In a black circular frame. 
Bequeathed, 1828, by the Rev. Thomas Kerrich, F.S.A. 

XL. WILLIAM POWLETT, FIRST MARQUESS OF WIN- 

CHESTER. Bom, 1475. Appointed Master of the Court of Wards, 1540. 
Elected Knight of the Garter, 1541. Became Lord High Treasurer of England, 
1549. Died, 1572. 

A curious portrait on panel, showing little more than the bust with 
his left hand introduced grasping the staff of office. The head is very 
large in proportion to the size of the frame. The face, turned three- 
quarters to the left, looking at the spectator. His complexion very 
brown-red. He wears a black cap on his head, and the collar and badge 
of the Garter round his neck. On the black background is inscribed 
four lines in yellow letters. No gold used upon the picture, which is 
coarsely painted. 

SYR WILLIAM PAVLET OF ' THE 

HONORABLE ORDER ' OF THE 
GARTER • KNIGHT MARaVES OF 

WVNCHESTER AND HIGH 

TIREASOROER OF ENGLAND. 

Painted on oak panel, composed of two pieces. Dimensions, i ft 

31 in. by I ft i in. 

Bequeathed, i8a8, by the Rev. Thomas Kerrich, F.S.A. This 
picture was exhibited at the Art-treasures Exhibition, Manchester, 
1857, where it was No. 61 of the Portrait Gallery. A similar 
picture is engraved in Lodge's Portraits. The engraving in Lodge, 
vol. ii. plate 38, is from a picture in the possession of the Duke 
of Northumberland, which seems to be very superior to the one at 
Somerset House. There is also a not very meritorious repetition at 
Knole, near Sevenoaks, in Kent 

XLL A small picture, nearly whole length, of a child holding a 
rattle in one hand and a bird in the other. This has been erroneously 
called '* Charles the Bold of Burgundy when a child.** The costume, 
which is of a much later date, would at once contradict any such 
hypothesis. It is an excellent French painting in the style of Janet, 
and the countenance is not unlike that of Fran9ois IL when young. 
The silver rattle held in his right hand, and the details of the white 
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dress, patterned with small brown rings, and covered, in part, with a 
fine muslin apron, are painted with all the minute accuracy which 
belong to the early Flemish masters. Dark brown background. 

Painted on panel. Dimensions, i ft i^in. by 95 in. On the back 
is written '' Antonij Amarossin," and, in another place, " No. 393. 
John Thane, Rupert Street, 1744/* 

From the foregoing it will be seen that the Rev. Thomas Kerrich, 
Principal Librarian to the University of Cambridge, was a liberal 
benefactor to the Society of Antiquaries. No less than twenty-six out 
of the forty-one pictures that have just been described were given by 
him. They were first exhibited to the Society at a meeting held 
November 20th, 1828, when a description of them was read by Mr, 
afterwards Sir Henry, Ellis (see Gentleman^s Magazine, for 1828, 
Part ii., page 455). This description was embodied in the 22nd vol. of 
the Archaeologia, page 488, and seems to have formed the basis of 
the concluding portion of Mr Albert Way's excellent Catalogue. Mr 
Kerrich was of Magdalen College, Cambridge, and took his B.A. 
degree, 1771. He was elected one of Wort's travelling Bachelors, and 
travelled through France and the Low Countries, resided at Paris for 
six months, and settled at Rome for two years. He was a diligent student 
of art, and received a gold medal from the Academy of Painting at 
Antwerp. He made a fine collection of drawings from old monuments 
in England, France, and Flanders, and was also, as may be seen from 
previous references to the edition of the Paston Letters, not only a deline- 
ator of portraits and a skilful copyist, but also a practised etcher, and 
one of the earliest lithographers (see antey Nos. XVL and XX.) in this 
country. He published several important essays in the Archaeologia on 
architecture, arms, and sepulchral monuments j his labours in the last- 
named direction induced Mr Charles Stothard to undertake his well- 
known work on monumental effigies. Mr Kerrich was elected Principal 
Librarian to the University of Cambridge in 1797, and became Prebend- 
ary of the cathedrals of Lincoln and Wells in 1798 and 1812. He 
died at Cambridge, May loth, 1828, aged 81. (See the Gentleman's 
Magazine for 1828, Part ii., page 185.) 

XLH. WILLIAM BURTON, the Leicestershire Antiquary, author of the 
Description of Leicestershire, bom August 34th, 1575. Educated at Sutton Colfield in 
Warwickshire, and admitted at Brasen-nose College, Oxford, in 1591. In 1593 he be- 
came a member of the inner Temple, and was called to the bar. His very delicate 
health, however, led him to devote himself chiefly to the pursuit of history, genealogy, 
and antiquities. He died at his seat of Falde in Staffordshire, 164^, aged 70. His wife 
was Jane, daughter of Humphrey Adderley, of Weddington in Warwickshire. The 
Description of Leicestershire was published at London in 1622. He gave Leland's 
itinerary and collections, which came into his hands, to the Bodleian Library at Oxford. 

3 • 
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A square picture, life size, somewhat more than half length, repre- 
senting him standing, looking at the spectator, wearing a black gown 
over a dark dress, resting his right hand on a green table-cover, and 
holding a square black cap in the other hand upon his left hip. He 
wears a large full-ruff, with a small grey band or collar beneath it. The 
light is admitted from the left side, and the well-massed shadows of the 
face are remarkable for their cool grey tones. 

On the plain dark grey background, to the left, is a scutcheon of his 
arms with 12 quarterings, two crests, the motto " Lux Fita/^ and a very 
formal mantling with white lining. On the opposite side, on a tablet, 
painted to look as if fixed by a nail to the background, is written the 
following inscription in black upon white: "Will'mus Burton filius 
natu maximus Rudulfi Burton de Lindley, com. Leic, Armig. Socius 
Interioris Templi et apprenticius legum Angliee, 25 Aug. 1604. An: 
set. 29." From this tablet again is suspended an oval, containing his 
impresa, namely, a figure of death seated, holding a chaplet on his knees, 
and resting his feet on a coffin, inscribed " Hie terminus ad quem." 
On a scroll issuing from the mouth of the figure, is written " Mira lo 
galardon.^' 

Presented, May, 1837, by Robert Bigsby, M.D., F.S.A. 

Painted on panel. Dimensions, 2 ft 4^ in. by 2 ft ii^ in. 

XLUl. OLD ST PAUL'S. 

A curious Diptych, painted on two large panels, with pointed tops, 
and joined by hinges in the middle, so as to fold and close like the leaves 
of a book. On the left-hand panel, when open, is an ideal and very 
fanciful representation of the cathedral, with an elaborate spire, as Far- 
ley, the deviser of the picture, would have wished it to be. Eight 
angels are flying round it, blowing trumpets, from each of which an in- 
scribed label is issuing. The Holy Spirit, in the form of a dove, appears 
in the apex of the pediment, and golden rays descend upon the building. 
The proposed construction of the tower is very simple and unarchitect- 
ural, consisting of stages one over another, containing golden statues in 
black round-headed niches. In the lowest stage of the central tower 
are two niches with apparently figures of Prince Charles and his mother. 
Queen Anne of Denmark. Above this is the King alone, on a larger 
scale than the others, with his royal crown fastened upon the hat, which 
is strangely set on his head awry. Above this stage are two smaller 
figures, in a kind of double niche, which seem to represent his parents, 
Darnley and Mary Queen of Scots. The golden cross surmounting 
this tower is curiously enough of the same form as that adopted in the 
present cathedral. The central limb of the cross is prolonged to sustain 
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a large gilded vane or weathercock, and tenninates at the very top in 
a royal crown of crimson and gold. 

The right-hand picture is the more interesting, as it affords a faithful, 
although rude, representation of the actual condition of the cathedral at 
the commencement of the reign of King James. In this view we see the 
broken pinnacles, with several birds perched upon them and others also 
hovering round the tower. The low brick houses, with columns of 
smoke issuing from their numerous chimneys, are seen nestling under 
the transept wall, whilst the foreground of the picture exhibits the cele- 
brated Paul's Cross, (a locality so variously connected with many of the 
most important points in our history,) with the public ceremony of the 
Bishop preaching before the King and his court, exhibiting also the Judges 
and the Lord Mayor, with all the civic authorities, seated in their re- 
spective galleries. 

Paul's Cross, according to Dugdale,* stood in the churchyard, on 
the north side, towards the east end. It was used from very ancient 
times as a place for preaching to the people. Michel de Northburg, 
Bishop of London, 1354 — 1361, had directed in his will that a thousand 
marks should be put into a chest standing in the treasury of this church, 
out of which persons might, for a sufficient pledge, borrow certain sums 
of money, and if at the year's end repayment was not made, then that 
the preacher at PauPs Cross should in his sermon declare that the pledge 
within 14 days would be sold if the borrower did not forthwith redeem it.f 

The Cross itself, in course of time, became dilapidated, and spiritual 

indulgences were promised by Bishop Braybroke in the reign of Edward 

.II. to all who should contribute towards the expenses of its reparation. 

It was rebuilt by Thomas Kempe, Bishop of London, 14211 — 1426, 
as his arms in various places of the leaded cover did manifest. % 

"On the 17th of November, 1595, a day of great triumph for the 
long and prosperous raigne of her Majestic at London," according to 
Stow, "the Pulpit Crosse in Paules Churchyard was new repayred, 
painted and partly inclosed with a wal of bricke: Doctour Fletcher, 
Bishop of London, preached there in prayse of the queene, and prayer 
for her majestic, before the lord mayor, aldermen, and citizens in their 
best liveries." § Even the cathedral, at this period, had fallen into a state 
of decay. The old steeple of timber covered with lead was destroyed by 



• History of St Paul's Cathedral, and 
Edition, folio, page 1 30, 
t Ibid., page 38. 
X Ibid., page 131. See also Gentle- 



man's Magazine for 1 784, Part ii.,page 8io. 

§ Dugdale's St Paul's. Edited by Sir 

Henry Ellis. Folio, 1818, page 91, note. 
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lightning, or through the carelessness of plumbers, June 4th, 1561, and 
some efforts were then made towards reparation, and in 1566 the timber 
roofs were renewed and fresh leaded, " But the Steeple, though divers 
Models were then made of it, was let alone/' Neither was anything 
more attempted towards it during the life of the Queen, nor of James I., 
until the i8th year of his reign. ''But then, having been frequently 
solicited by one Master Farley, for the space of eight years before (who, 
tho' a private Man, was so extremely zealous to promote the Work, that 
he ceased not by sundry petitions to importune that King therein), his 
Princely Heart was moved with such compassion to this decayed fabric, 
that for prevention of its near approaching ruin (by the corroding qual- 
ity of the coal smoak, especially in moist weather, whereunto it had 
been so long subject) considering with himself how vast the charge 
would be ; as also, that without very great and public helps, it could not 
be borne ; to beget the more venerable Regard towards so worthy an En- 
terprise, and more effectually to put it forwards, he came in great State 
thither, on Horseback, upon Sunday, the 26th of March, Anno MDCXX, 
with all the Lords and great Officers of his Court, Sir William Cokain,* 
Knight, being then Lord Mayor, who, with the city in their Liveries, 
then also gave their attendance. Having proceeded to the Quire of the 
Cathedral, which was adorned with his own Hangings for that occasion, 
and there heard an anthem, he went to the Cross, where the then Re- 
verend Bishop of London (Dr John King) preached a learned Sermon 
upon a Text given him by his Majesty, as pertinent to the Business in 
hand, viz. on Psalm 102, ver. 13 & 14.'' t 

13. " Thou shalt arise and have mercy upon Zion ; for the time to favour her, yea, 
the set time is come. 14. For thy servants take pleasure in her stones, and favour the 
dust thereof." 

These brief references to the history of the cathedral and of the Cross 
will, it is to be hoped, impart an additional interest to the picture before 
us. The right-hand painting may, in many respects, be regarded as a 
matter-of-fact representation. It exhibits the cathedral in a state prior 
to the well-known views engraved by Hollar in 1656 and 1658 for 
Dugdale's Histor)', and the tower appears to be the same in both. Even 
the root of the old steeple has disappeared. The view selected for the 
right-hand picture is taken from the north-east corner, with the northern 
door of the transept reaching to the front of the picture. The shabby 



• In Camden's Annals of James I., 
June 8th, 1616, is recorded : " The King 
dined with one Cokain, Aldennan of Lon- 
don, and dubM him knight." This is the 
date on the outer frame of the picture, 



which may have originated in some promise 
which fell from the king at this time. 

t Dugdale (edition 1658), page 1355 
(edition 1716), page 137. 
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brick houses, built up against the buttresses, are conspicuously seen on 
the eastern wall of this transept. By an unwarrantable straining of the 
laws of perspective, the painter has brought the large circular window 
of the east end into foil view on the left, probably with the intention of 
marking the bearings as distinctly as possible. The painter also has 
exhibited a singular want of accuracy in shortening the length of the 
roof of the nave on the western side of the central tower. By this 
means the north and south transepts, of which the roofs are clearly 
visible, appear to constitute the greatest length of the building. The 
architectural changes made between 1620 and 1666 can easily be traced 
by a reference to Hollar^s view of the north side of the cathedral, dated 
1656. It is impossible to enter upon a minute description of all the 
details of this very curious picture; but an elaborate account, with 
transcripts of the various legends and texts, will be found in the Gentle- 
man's Magazine for 1780, vol. 50, page 179. A very accurate engrav- 
ing also from this painting will be found in Wilkinson's Londina 
Illustrata, Plate 12, vol. i. On the outer surface of one of the panels, 
at the back of the preaching last described, is painted a rude view of the 
procession of the king and court, attended by the clergy and civic au- 
thorities, passing from the Bishop of Winchester's palace, Southwark, 
over London Bridge and through Cheapside to a triumphal arch, pro- 
bably denoting the precincts of the cathedral. The first part of the pro- 
cession, with the arrival of the King at the arch surmounted by the city- 
arms, including the procession along Cheapside, is engraved in line by 
P. Audinet as frontispiece to vol. iv. of Nichols's " Progresses of King 
James I." Lond., 1828. The river is here made to take an unusual 
bend, and to return in an extraordinary manner between the spectator, 
who is placed in a southerly position, and the church of St Mary 
Overies, In the extreme foreground is a carpenter's yard, where men 
are seen planing and measuring planks, one of which is inscribed " For 
Panic's ; " other pieces of timber lie scattered about, and in the centre 
is a small heap of stones. Large ships, in full sail, carrying the union 
flag, are on the river, and beyond this are houses and well-grown trees, 
perhaps intended for Bermondsey. Over these, again, are seen the clus- 
tered houses and spires of Southwark, with the lofty tower of St Saviour's 
or St Mary Overies, rising conspicuously against the plain open space 
of the river beyond. On this portion of the river there seems to be 
comparatively but very little traffic; among the small craft, however, 
two large white swans sail very majestically along. London Bridge it- 
self, with its old houses and all the encumbrances of piers and starlings, 
is boldly foreshortened, and the various dresses of the personages fonn- 
ing the procession may be generally distinguished. Beyond the bridge. 
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to the right, is a large building with four pointed spires, and next to this 
again the Tower of London. In the extreme distance, at this end of 
the picture, is a very lofty hill, apparently intended for Highgate. Some 
white letters remain on the green surface of the hill, but they are nearly 
obliterated, and only the words " merit is ief '* can be made out. 

The sky is very pale, and in the extreme apex of the pediment are 
Hebrew letters, expressing the name of The Most High, from which rays 
of gold descend, and among them the Holy Spirit again appears in the 
form of a dove. Two lines of writing in small black capitals descend 
like rays from this centre, the one towards the head of the procession, 
and the other to the city end of London bridge, near Baynard's Castle. 
The left-hand line reads, *'For thy Temple's sake I will wish thee all 
prosperitie,'* and the right-hand one, " Many good things are done in 
thee o thou feire cittie.'* 

Along the lower part of the broad black frame which encloses the 
painting are two lines in large yellow letters, amore. veritate, et 

REVERENTIA, SO INVENTED, AND AT MY COSTS MADE PER ME HEN : 
FARLEY, 1616. WROVGHT BY lOHN OIPKYM. FIAT VOLVNTAS DEI. 

It is interesting thus to identify this quaint work with the schemes and 
devices of Farley, and also satisfactory to obtain the name of the artist, his 
employer, together with the date. The artist's name is clearly Gipkym, 
although both in the description given in the Gentleman's Magazine 
and in Mr Albert Way's excellent catalogue it is printed Gipkyn. It 
is however probable that the latter would have been the correct spelling, 
since the name occurs in Strype's Ecclesiastical Memorials, vol. ii. part ii. 
page ai8, where is mentioned '^ One John Gipken of London, a book- 
seller (a Dutchman lately made free), being licensed in 1551 to print 
and sell Turner's Herbal.^' The name occurs a second time in the same 
work spelt Gipkin. 

There is every probability that these representations, both of the 
procession and the preaching at the Cross, are purely ideal. The date 
of the painting, 1616, at once precludes the possibility of its being an 
actual representation of an event which only occurred four years later. 
Unfortunately the title engraved under the print in Wilkinson's Londina 
disregards this circumstance, and implies that the scene exhibits an act- 
ual occurrence. In the first place, the text quoted on the picture does 
not agree with the one recorded by Dugdale, as having been preached 
on March 26, 1620, and which was printed and circulated immediately 
after.* The text actually given by the King, and already quoted 

* A printed copy of which sermon is now in the possession of the Society of Anti- 
quariesy presented to them in 1784 by Owen S. Brereton, Esq., V.P. ^ 
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above, was much more in accordance with his Majesty's position 
than the one proposed by Mr Farley, who frequently seems to have 
missed his aim through coarse and ill-timed flattery. The custom of 
applying to a leading personage for a text to preach is exemplified in 
this picture. 

In the foreground a young man, cap in hand, comes up to an elderly 
person, seated, and wearing his hat, very like James I., and asks him, 
" I praye. Sir, what is the Text ? '* The other answers, and the words 
aire written backwards in reply , " The % : of Chron : chap : 24. ve." These 
words are written in small white capital letters, as if issuing from their 
respective mouths, and over the door of the northern transept is inscribed 
in similar characters a verse from the text just given. 

'* Therefore the King comanded, and they made a cist, and set it at the gate of 
the house of the Lord without." — a Chron. xxiv. S. 

Beneath this, at the door in the picture, is a chest superscribed ''The 
offring chist." 

The remaining verses of this chapter, especially 11 — 13, although 
not quoted, bear distinctly upon the rebuilding of the Temple, and nar- 
rate th^fulfilnient of the event The texts round the broad borders of the 
black frames, on the inside, are from Haggai, i. 2, 4, and Ezra, vii. 27. 

The sentences uttered by the angels through their trumpets, whilst 
flying round the steeple of the restored church, consist solely of prophetic 
sayings, pregnant with flattery, and relating exclusively to the King 
himself. Many of these passages are written backwards, and some even 
upside down. Three out of these eight verses may suffice as a specimen. 
The rest will be found in the Gentleman's Magazine. 

<* This godh'e King shall raigne and rule in peace. 
Because by him the Ghospell doth increase." 

*' He shall have conquest when he goes to fight. 
And shall put all his enemies to flight." 

'* And at the last (to ende our blessed story) 
He shall be crouned in heaven with endles glory." 

The point of view in the imaginary restoration of the church, laden 
with gilding and brilliant colours, corresponds exactly with that shown 
in the picture of the preaching. The only diflerence is that less of the 
restored building appears below. Both buildings are nearly on the same 
scale, but, in order to bring the lofty steeple and vane properly into the 
left-hand picture, the artist was obliged to lower the whole fabric, and 
consequently the northern door and bottom portion of the building are 
cut off. 

A conclusive proof against the Cross preaching being accepted as a 
representation of the King's well-known visit in i6ao, is the introduction 
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of the figure and name of the Queen^ who died early in March, 1618-19. 

The King, Queen, and Prince Charles are represented sitting in a 
stately gallery, erected along the northern wall of the nave, whilst in 
panels beneath them are inscribed ^' Vive le Roy,'' " Vive la Reine,'' and 
" Vive le Prince." An inscription beneath the gallery, where the lords, 
ladies, and bishops are seated, records the following benefaction, '^ Mr 
William Parker, citizen and merchant taylor, gave 400 poundes towardes 
repaires of my windowes." 

The last lines to be quoted from this picture is an appeal against the 
before-mentioned injurious effects of smoke, issuing from the chimneys, 

** Vicwc, O King, howc my wall creepers 
Have made mee worke for chimney sweepers/^ 

The painting, taken altogether, is coarsely but very effectively exe- 
cuted. Many of the figures have considerable character, and the effect 
of an orderly crowd of listeners, seated and standing round the pulpit, 
is very well given. The back of the left-hand half of the diptych is quite 
plain, and was probably kept so for the purpose of attachment to a 
wall. 

Farley's picture was for many years in the possession of the Tooke 
family, three of whom were successively rectors of Lambourne in Essex, 
from 1704 to 1776. On the decease of the last it was purchased, as a 
neglected piece of furniture which had never quitted the garret, for two 
shillings by Mr Webster, a surgeon at Chigwell, who soon after sold it 
for fifteen guineas to Mr Edward Brigden, who for the same sum trans- 
ferred it to the Society of Antiquaries.* 

Painted on wood. Dimensions, extreme height to the apex of each 
picture 3ft 8^ in. Width of each picture 2 ft 10^ in. Height of 
the sides 3 ft. 

XLIV. CHARLES FLEETWOOD, Lord Deputy of Ireland, Son-in- 
law to Oliver Cromwell, whose daughter, the widow of Ireton, he married. In 1659 
he was declared commander-in-chief of the army. It is said of him that he would fall 
on his knee5 and pray when he heard of a meeting among the soldiers, and was with 
difficulty roused to action on several emergencies. 

A good portrait, life size, nearly to the elbow. The body is turned 
to the right, and the face seen three-quarters in same direction, with 
eyes looking at the spectator. The light is admitted from the left; hair 
pale yellow-brown ; face pale, and eyeballs dark blackish grey. 

This portrait formerly belonged to the late Mr Kerrich, and was 
presented to the Society by the Rev. Rich. E. Kerritch, F.S.A., June, 
1844. 

It closely accords with the well-known engraving (reversed) by 

* Progresses of King James I., by Nichols. Lond., 1828. Vol. iv. p. 596, note. 
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Houbraken, done for Birch's Heads in 1740, after a painting by Walker, 
then belonging to Thomas Cook, Esq. 

Painted on canvas. Dimensions, 2 ft | in. by a ft 5^ in. 

XLV. THE GREAT FIRE OF LONDON. 1666. 

A long picture painted on canvas, and apparently taken from the 
curious contemporary painting by Waggoner in the Hall of the Painter- 
Stainers^ Company in the city. 

The picture was presented to the Society by Sir H. C. Englefield, 
Bart, June 13th, 1799. After a careful examination I scarcely suppose 
the picture to be older than the second half of the last century. It is 
larger than the Painter-Stainers' picture,* and contains an amplification 
of several incidents, together with some noticeable deviations, such as 
the substitution of a clear moonlight for the red sun, and the prominent 
introduction of the Tower of London and St Saviour's Church. The 
occupation of the figures in the foreground appears to be quite the same 
in both representations. The general impression conveyed by the picture 
at Painters' Hall is that of the fire being more subdued, and of the red 
light of dawn, at the same time, breaking in the east. 

The view is taken from some reach on the London bank of the 
Thames, westward of St PauPs, and seemingly from a point between the 
Temple Gardens and Arundel House. It is remarkable that the general 
outline of the city buildings, with old St Paul's rising conspicuously 
above them, corresponds exactly with Hollar's well-known etching of 
" London from y* top of Arundell House," executed in 1646. 

The assemblage of people in the foreground to the left would seem to 
indicate the locality to be some open place, best adapted for momentary 
refuge, such either as the Temple Gardens or the adjoining " Wood- 
wharfe," as shown in Hollar's sheet-plan of London. Indeed, the very 
angle of the river frontage, as indicated at the end of Milford Lane, and 
the projecting stairs with the garden trees beyond, and clearly indicated 
in this picture, would seem to leave but ver\' little doubt as to the point 
of view which the painter had adopted. There is an extraordinary 
amount of heavy smoke, especially one large circular mass attached to 
the western angle of the great tower of St Paul's, which does not ap- 
pear in the Painter- Stainers' picture. The ilames and vividness of 
the sparks are very effectively painted, and indeed it is rare to find the 
glare and glow of an extensive conflagration so well represented on canvas. 

The full moon appears in the blue sky among dark clouds, and the 
light is brightly reflected in the water, forming an effective contrast with 
the dark vnsLSSts of a boat, which partly interferes with it. 

• See Appendix. 
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Numerous sailing boats are on the river, and men are actively en- 
gaged in removing goods, emptying boats, and conveying heavy loads 
up an inclined plane. In the extreme front an old man, in an attitude 
of despair, with a woman and boy appealing to him, the latter referring 
to an infant in a cradle, may also be traced in the Stainers'-Hall picture. 
The engraving taken from the latter by Mazell, and inserted in Pen- 
nant's London, is so extremely wretched as to miss even the slightest 
claims to notice as an indication of the subject. 

It is very probable that many of the groups in the foreground of this 
picture have been re-painted by some inexperienced hand at the com- 
mencement of this century. 

Painted on canvas. Painter unknown. Dimensions, 6ft 5 in. by 
3 ft 5 in. 

XLVr. A FEMALE SAINT LED TO EXECUTION. 
A Flemish picture of the middle of the i6th century, containing 18 
whole-length figures. The procession advances to the right, and the 
place of execution is seen on a hill in the extreme distance. The costume 
of the two soldiers with swords, guarding the principal female figure, 
and of a nobleman, apparently her husband, immediately following 
them, indicates the period of Queen Elizabeth. 

Presented to the Society by the late Prince Hoare, Esq., F.S.A. 
Painted on panel. Dimensions, 4ft 5 in. by 3 ft 6 in. 
XLVII. KING GEORGE III. 

A marble bust, life size, sculptured by Bacon in 1780. It was 
proposed to the council, March and, 1780, by Dr Milles, President of 
the Society, to erect a bu3t of His Majesty in gratitude for the allotment 
of certain apartments for the future use of the Society. The first 
meeting took place January nth, 1781. The King is represented 
bare-headed, wearing the large ermined cape of his coronation robe with 
the collar of the Garter over it. The head is turned slightly to the left. 
Similar busts of the King were also executed for the Queen's House, 
the University of Gottingen, and for the Hall of Christchurch, Oxford. 
XLVni. SIR WILLIAM DUGDALE, bom in Warwickshire, 1605, 
educated at the free-school at Coventry. He subsequently read law and history with 
his father. Married in 1622. Under the patronage of Sir Christopher Hatton he had 
sketches made of all the monuments in Westminster Abbey, St PauPs, and many other 
cathedrals. He was made Rouge-Croix at the Herald's College, 1640, and attended 
King Charles to York in 1641, in virtue of his ofHce. On the Restoration he became 
Norroy King of Arms. In 1677 he was created Garter King of Arms, which was im- 
mediately followed by his receiving the honour of knighthood. He died at Blythe Hall, 
February loth, 1686. 

His principal works were "The Monasticon Anglicanura," 1655; The "Anti- 
quities of Warwickshire," 1656; "The History of St Paul's Cathedral," 1658, and 
his "Origines Juridiciales," 1666. 
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A life-size portrait, seen to the waist; the figure turned to the left. 
The face appears in three-quarters, the eyes looking at the spectator; 
the light comes in from the right hand. His long, dark grey hair is 
parted in the centre over the forehead. He wears a plain grey coat with 
a white neck-cloth, which is tied tight round the neck, and the ends 
hanging out full and large in front. Below this, his circular badge of 
office is suspended by a small chain. 

In the upper left-hand corner of the picture appears a shield with 
his arms^ surmounted by his crown of office, and on the opposite corner 
is inscribed " sir william dugdale, knt." 

A square picture. Painted on canvas. Dimensions, 2 ft 4 j in. by 
2ft8|in. 

XLIX. THE VERY REV. JEREMIAH MILLES, D.D. He 

became Dean of Exeter in 1762. He married a daughter of Archbishop Potter, and 
held the office of President of the Society of Antiquaries from 1768 to the period of 
his decease in 1784 at the age of 70. He was involved in a dispute with Horace 
Walpole, respecting his ** Historic Doubts on the Life of Richard III.," 1770, 

A bust portrait, life size. The face is seen in three-quarters, turned 
to the right, and the eyes looking in the same direction. He wears a 
full powdered clergyman^s wig. His dress is entirely black, with only 
small plain white bands. No hand is seen. The light is admitted from 
the left, and the shadows are well massed. The picture is forcibly painted. 

Copied by Miss Blacky by direction of the Earl of Leicester, presid- 
ent in 1785, from the original portrait in the possession of the Dean's 
family. 

Painted on canvas. Dimensions 2 ft i in. by a ft 6 in. 

L. EDWARD HARLEY, SECOND EARL OF OXFORD, 

son of the ist Earl, the celebrated minister, and Elizabeth, daughter of Thomas Foley, 
Esq., of Whitley Court, Worcestershire. He married in 1713 the only daughter and 
heir of the Duke of Newcastle. He added greatly to the Collection of Manuscripts, 
which his father had founded. He died at his house in Dover Street, 1741, aged 42, 
and was buried in Westminster Abbey. His vast stores of books, letters, and manu- 
scripts were sold by his widow to the British Museum in 1754. They are known as 
the Harleian Manuscripts, and had been till this period in the residence at Dover Street. 
(Collinses Peerage, ed. 1779, ^^1. iv. p. 164.) 

He is represented in a crimson satin dressing-gown and crimson 
nightcap, seated in a high-backed chair, leaning on his right elbow, and 
looking fixedly at the spectator. The figure is turned to the right, and 
the light comes in from the left hand. 

This picture was presented to the Society by George Vertue, Febru- 
ary 27th, 1755. On the back of the canvas is written as follows: "The 
R*. Hon^*. Edward Earl of Oxford and Earl of Mortimer, the proprietor 
and collector of the Harlean Mus^ Library. Died, 17415 aged, 5a. 
M. Dahl. pinxit.'* 
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Painted on canvas. Dimensions^ 2 ft 3 in. by 2 ft 9 in. 

Vertue himself made an effective engraving from this picture (the 
same way) in 1746, in which more of his left hand is shown than at 
present appears in the picture. The earl holds in this hand a medallion, 
with a profile of Queen Anne, inscribed "Anna. D. G.** Coins and 
gems lie on the table, and his right arm partly rests on a handsomely, 
bound book. A fanciful border, composed of various objects selected 
from his museum, surrounds the portrait, and in the centre below is 
introduced a small view of the interior of the Library, as we may sup- 
pose it to have appeared in Dover Street. On a circular medallion, at 
the upper right-hand comer of this border, Vertue has inscribed a re- 
spectful tribute to the memory of his departed patron. The dates in it 
correspond with those already quoted from the back of the picture itself. 

LI. HUMPHREY WANLEY, F.S.A., librarian and secretary to the 
Earl of Oxford ; son of a clergyman residing at Coventry, where he was bom, 167*. 
First intended for a limner. Assisted Dr Mill in preparing his Greek Testament. 
Became one of the keepers of the Bodleian Manuscripts ; assisted Dr Hickes in his 
Thesaurus, and became secretary to the Society for Promoting Christian Knowledge. 
He entered the service of the first Earl of Oxford, and was of great value, both to the 
father and son, in forming the Harleian Library. His own diary, from March, 171 5» till 
within a fortnight of his death, in 1716, contains a great deal of curious information. 

A large and softly painted picture, in which accessories intrude 
somewhat offensively upon the attention and, to a certain degree, detract 
from the importance due to the principal figure. 

Wanley appears behind a square stone altar or desk ; his figure, turned 
to the left, holding a large Greek book in both hands, and looking sig- 
nificantly at the spectator. He wears a slate-coloured velvet coat with 
yellow facings, and a black cap with a gilt tassel, jauntily hanging down 
behind. His face, like Lord Oxford's in No. L., is close shaven ; his neck 
is open. A dark red curtain hangs behind him, and falls in the front 
part of the picture, on the right-hand side, slightly covering the stone 
desk, in the front panel of which is sculptured an ornamental vase in 
high relief. Upon this desk, to the left, are several books, a pen, some 
deeds with a pendant seal, and the famous MS. life of St Guthlac, now 
in the British Museum, partly unrolled. An oriental inscribed stone of 
the cushion fonn lies in front on the left-hand comer, opposite to which, 
on the crimson curtain, is inscribed *' Mr Wanley " in yellow letters. 
On the book in his hand, apparently an old manuscript, is written the 
following text from St Matthew vi. 19, 20: "Lay not up for your- 
selves treasures upon earth, where moth and rust doth corrupt, and 
where thieves break through and steal. But lay up for yourselves 
treasures in heaven.'' The picture is painted in a peculiarly soft and 
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ornamental manner, and is the more interesting as we know very little 
of Hill, the artist, whose performance it is. 

The back of the canvas, which has been re-lined, has the following 
inscription ; but which, from the style and large size of the letters, 
seems to have been faithfully copied from a previous one. 

" Hum^. Wanley. Son of Nath'. of Coventry. Bom ai"* of March 
167^. Thomas Hill pinx*. iV^ of Dec'. 17 u.'' 

Painted on canvas. Dimensions, 3 ft 4 in. by 4 ft. 

LH. HENRY LORD COLERAINE, F.S.A. Henry Hare, the last 
Lord Coleraine, was, like his grandfather, an antiquary and collector. He travelled 
with Vertue, the engraver, to Salisbury, Wilton, and Stonehenge. The obituary 
in the Gentleman*s Magazine of that year states that he died at Tottenham High 
Cross. 

A life-size portrait of a young man with light hair and dark grey 
eyes. His figure is seen to the waist; he wears a light crimson 
coat with silver buttons, and a long white neck-cloth hanging down 
in front. The face is extremely well painted, in rather greyish 
tones. On the back of the canvas is inscribed, '' Henry L*. Collerane 
aged 21. Bom 11^^ of May, 1693. Died 10*** of Aug*. 1749. Richard- 
son pinx*.'^ 

Painted on square canvas within a plain brown oval border. Di- 
mensions, I ft 11^ in. by aft 4iin. 

LHI. REV. THOS. BAKER, B.D., Fellow of St John's College, Cam- 
bridge, and Rector of Long Newton, Durham. Born at Crook Hall in that county 
Sept. 14th, 1656, and died July 2nd, 1740. 

A bust portrait; the face turned three quarters to the left, looking 
at the spectator. The light is admitted from the left hand, so that the 
side of the nose is in shadow. He wears the usual clergyman's wig, a 
black gown, and small white bands. 

The picture was presented to the Society by James West, Esq., 
Vice-Pres. S.A., April a3rd, 1766. 

This portrait appears to be the same from which a mezzotinto print 
was engraved by Simon, under which is the following statement, 
" Car*. Bridges pinxit memoriter.^' 

Painted on canvas. Dimensions, i ft 6\ in. by i ft 8 J in. 

LIV. ARCHDEACON WILKINS, D.D. The Rev. David Wilkins, 
Editor of the Concilia, became Keeper of the Archiepiscopal Library at Lambeth, 
archdeacon of Suffolk, rector of Hadleigh and Monk's Illeigh, and prebendary of Can- 
terbury. He died in 1745, ^S^^ ^^* 

He is represented, life size, a half-length figure, in a black gown 
with plain bands, resting his left hand on a book, and the other lying 
open on the table before him. His face is turned partly to the left, and 
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is somewhat thrown back, as if he had been looking up. Swarthy com- 
plexion, small black eyes and dark eyebrows. The features are much 
rounded. His wig is comparatively small and very white. Artist's 
name unknown. 

Painted on canvas. Dimensions, 2 ft 5!^ in. by a ft ii^ in, 

LV. RALPH THORESBY, the antiquary, born at Leeds, 1658. Edu- 
cated in the grammar-school of that town. His father, having purchased the collection 
of coins and medals formed by Lord Fairfax, the parliamentary general, determined the 
son's bent towards antiquarian pursuits, and laid the foundation of his afterwards cele- 
brated museum, Thoresby published in 171 5 his Ducatus Leodiensis, the Topography 
of Leeds. He was an industrious writer on various subjects, and his collections are 
much esteemed. He died October i6th, 1725, aged 66, and was buried in St Peter*s 
Church, Leeds. 

A bust portrait, square shape, life size, coarsely painted. The face 
is in three-quarters, turned to the left, light admitted from the right- 
hand side. He looks smilingly at the spectator, wears a brownish yellow 
coat, a large white neck-tie, and a full dark brown wig. Engraved by 
Vertue in an oval, only with more of his brown drapery seen below. 
The print is inscribed " Rudulphus Thoresby. Leodiensis. S.R.S. 1712. 
G. Vertue sculpsit.*' The shield of arms and crest, with the motto 
''silentio virtus,*^ are placed underneath. 

Painted on canvas. Dimensions, 1 ft 4^ in. by i ft 8J in. 

LVI. GEORGE HOLMES, F.S.A., Barrack-Master and Deputy 
Keeper of the Records in the Tower of London. Bom 1662, at Skipton in Craven, 
Yorkshire. He was one of the original members of the Antiquarian Society. Under 
the patronage of the Earl of Halifax he received an appointment to methodize the 
public records, for which he had a salary of £1100, till his death. The first 17 
volumes of Rymer*s Facdera, published in 1727, were due to his care. He died Feb- 
ruary 1 6th, i749» *"d w*s buried in the Tower chapel. The Society of Antiquaries 
caused his portrait, painted by R. van Bleeck in 1 743, to be engraved at their own ex- 
pense by Vertue in 1749. The print represents him somewhat older than in the picture 
belonging to the Society. 

A bust portrait, life size, face seen in three-quarters, turned towards 
the right. The small piercing eyes are fixed upon the spectator. The 
light is admitted from the left, and the shadows are well massed. He 
wears a blue velvet coat, with yellow buttons and a white neck-tie* 
The end of his formal grey wig hangs in front over his right shoulder. 
This seems, in comparison with Vertue's engraving, to be very superior to 
the performance of Bleeck above referred to. Presented to the Society 
of Antiquaries, April a3rd, 1766, by James West, Esq., Vice-Presi- 
dent S.A. 

Painted on canvas. Dimensions, i ft 8J in. by i ft 6| in. 

LVIl. GEORGE VERTUE, F.S.A., the well-known engraver. Vertue 
was bom in the parish of St Martin's in the Fields, London, 1 684. He was articled to 
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M. Vander Gucht, whose historical engravings for Clarendon's History and other po- 
pular works were well known. 

Under favour of Sir Godfrey Kneller and Lord Somers, Vertue acquired a leading 
position among the engravers of the day ; and the liberal patronage and encouragement 
oF Edward, second Earl of Oxford, secured to him the means of achieving whatever he 
was disposed to undertake^ In 17J3 he commenced collecting materials for the lives of 
the artists and engravers in England, which afterwards formed the basis of Horace 
Walpole's well-known work, the " Anecdotes of Painting," &c. The MSS. collections 
of Vertue passed into the hands of Walpole, who was 39 years of age, when Vertue 
died, in 1756. Vertue had been appointed engraver to the Society of Antiquaries by 
Heneage Finch, Earl of Winchelsea, when President of the Society in 171 7. He was 
also appointed sub-director, Feb. 24th, 1737. The numerous historical and antiquarian 
engravingrs by Vertue are too well known to require any further comment. The anti- 
quarian world, and all students of historical portraiture, are under the deepest obligations 
to him. 

Vertue is represented resting his right ami on the engraving table, 
his 'figure partly turned to the right, wearing a brown coat, with long 
white hanging neck-tie. His face is close shaven, and he wears on his 
head a dark reddish-brown turbaned cap. He holds a portcrayon, with 
white chalk in it, in his right hand, and points to a copper-plate which 
rests on the usual engraver's cushion, having a head already engraved on 
it. This portrait is powerfully painted. The head is seen in three- 
quarters, with the light admitted from the left hand. His eyes are dark 
brown. The back of the canvas is inscribed, "George Vertue, painted 
by Thomas Gibson, 1723." The picture was presented to the Society 
by Vertue's widow, Nov. 4th, 1773, having been chosen by Dr Ducartl 
from his collections, in consequence of the intention signified by her 
of presenting to the Society such of the original portraits in her pos- 
session as they should please to select. 

Painted on canvas. Dimensions, :; ft by 2 ft 5 in. 

LVni. WILLIAM STUKELEY, M.D., secretary of the Society of 
Antiquaries, in 171 7. Bom at Holbeach, in 1687. Removed to Bennet College, 
Cambridge, 1703. At London he studied medicine under Dr Mead, and in 17 19 took 
his degree of M.D. In 1729, on the recommendation of Archbishop Wake, he took 
orders, and was presented to the living of All-Saints in Stamford \ and in 1747 he was 
preferred to the rectory of St George the Martyr, in Queen Square. He died in 1 765. 
He is best known by his work on " Stonehenge and Abury, two temples restored to the 
British Druids.^* Fol. 1740. 

He is represented full length, life size, standing in a garden, holding 
his hat in his right hand, and white gloves in his left. He wears a dull 
crimson coat, long brown wig, white neck-tie, and grey stockings with 
cumbrous black shoes, of the period of George I. A summer-house is 
in the distance, at the end of a long gravel walk, in the middle of which 
is a circular basin of water, with a marble group of Venus, two Cupids, 
and a dolphin in the centre. On a pedestal, to the left, is a shield 
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hearing argent, a double eagle displayed with a trefoil, gules and slipped, 
on his breast. The face is fairly well painted, but the legs arc exceed- 
ingly clumsy. 

Judging from the costume, this portrait was painted previous to the 
date of his taking holy orders. 

Purchased by the Society, by Order of Council, July 7th, 1829, at 
the price of j^5. 

Painted on canvas. Dimensions, 4 ft 10 in. by 7 ft 8 in. 

LIX. — LX. Two paintings in oil ; one being a representation of 
a cromlech near Newport, Pembrokeshire; the other of a tolmen at 
Constantine, in Cornwall. 

Presented, June i8th, 1835, by Mr Richard Tongue of Bath. In 
rosewood frames. 

Painted on canvas. Dimensions, (each) 2 ft 3^ in. by i ft 7-J^ in. 

LXI. — LXIV. Four framed and glazed drawings in sepia on tinted 
paper, exhibiting views of Celtic antiquities in Brittany. Two of them 
represent the remains at Camac, with views of the cromlech and of the 
great obelisk at Lochmariaker. 

Presented, November 17th, 1836, by Murray Vicars, Esq., of Exeter. 
Dimensions, (i) i ft 5 in. by i ft; (2, 3, 4) I ft i^ in. by 8 in. 

LXV. — LXVII. Three views in oil colours of the remains of tlic 
towers and Roman wall at Donau Stauf, a village on the Danube, a 
few miles below Ratisbon. Painted on tlie spot, in 1847, "^y ^- Scharf, 
and presented to the Society by his son, after the artistes decease in 
i860. 

Painted on paper, laid upon canvas. 

One of these pictures, representing the circular tower, was engraved 
in wood-cut, to illustrate Mr James Yates^s paper on the Limes Rha^- 
tico-Transrhenanus of the Roman Empire, in the Newcastle Volume of 
the Proceedings of the Archaeological Institute, 1858. Vol. i. p. 113. 

LXVII I. Portion of aqueduct of the Aquce Virginis at Rome, now 
enclosed in the court-yard of a house in the Via Nazareno. The in- 
scription, of the time of Claudius, is given in Bunsen^s Rom., Vol. iii. 
part 3, p. loi. 

A small picture painted in oil by Jean du Faure, a French artist. 

Presented to the Society by A. W. Franks, Esq., Director S. A. 
May 1 2th, 1859. 

LXIX. EDWARD GRIMSTON, Ambassador to the Court of Bur- 
gundy in the reign of Henry VI. 

A small picture accurately copied in water-colours by Miss Octavia 
Hill, 1864, fro™ a panel painting, measuring about i ft by 9 in., the 
property of the Earl of Verulam at Gorhambury. 
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The particular interest connected with this picture is that it is the 
production, of a well-known artist, Petrus Christus, a fellow-pupil of 
Jan van Eyck under his brother Hubert, bearing his signature. We 
may therefore regard it as the earliest instance of English portraiture, in 
which the names of the artist and of the person represented have been 
clearly ascertained. The arms of Grimston appear on both sides of the 
picture ; on the back is inscribed beneath a shield and amidst scroll- 
work, 

PETRVS X p] 

ME FECIT- A °H?^ 6 

'^ Petrus Christus me fecit. Anno 1446,*' preceded by a mark consisting 
of a heart transfixed by a rod, through the upper part of which a bolt 
passes. A facsimile of this inscription is given in the 8vo edition of 
Pennant's Journey from Chester to London, 1811, page 336. The 
lower limb of the first letter is wanting, and the word consequently 
looks like Detrus. Edward Grimston appears standing in a room with 
a raftered ceiling, having a circular window on the right-hand side. 
His figure is seen to the waist; he wears a black turban -like cap with a 
long pendant of the same colour hanging in front of his left shoulder. 
His face is brownish and entirely divested of hair, — the head is slightly 
turned to the right ; but the eyes are fixed on the spectator. There is a 
large proportion of shadow on the face, the light being admitted from 
the right. His outer dress is bright grass-green ; the sleeves scarlet. 
Between the upper and under dress, which is white with a red collar, 
he wears a chain composed of massive gold rings. In his right hand 
he holds a small chain composed of the letters S. S. beautifully wrought 
in silver, and curiously linked together. On a string course, along the 
dado of the back of the room, are two peculiarly-shaped shields (in the 
Spanish fashion) bearing the Grimston arms; namely. Argent on a 
fesse sable, three mullets of six points, or, pierced gules. On the shield, 
at the back of the picture, is the addition of a spot of ^rmine in the 
dexter chief point. Neither gold nor silver are employed on the picture, 
and there is no ring upon his hand. The original picture was exhibited 
at a meeting of the Society of Antiquaries in June, 1863. 

APPENDIX. Picture of the Fire of London, belonging to the 
F^ainter-Stainers^ Company. 

The interest attached to this painting, for purposes of comparison with the 
one at Somerset House, will justify, it is to be hoped, a particular notice in this 
place of the City picture Having enjoyed the special privilege of inspecting 
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the picture as closely as possible, and of placing it in any direction best suited 
or the light, I beg to ofter the following description. 

The canvas (by measuring the strainer when taken out of the frame) is 6 
feet 4 inches long, by i foot 1 1 inches high. 

The relative proportion of the picture, and of the various objects which it 
contains, will at once be found to be very different from that at the Society ol 
Antiquaries. On these points a few observations have already been made, and 
a further comparison would only tend to elicit more. At present it will be best 
for me to confine myself to what I consider to be the parent-picture. The 
scene opens with great bustle and confusion, for the rescuing and safe-landing 
of goods, at the left-hand comer of the picture. Boats, crowded together, are 
being unladen by the direction of one man, who stands at the foot of a sloping 
plank, up which three porters are carrying bundles of goods. At the top of 
this inclined plane, on a platform, stand three or four figures, one of them 
lifting both his arms in excitement. Immediately below are two women in 
attitudes of violent grief, lamenting over some mass lying on the ground, which 
it is difficult to distinguish whether intended for a mere bundle of goods or a 
human body. Next to these, again, to the right, stands an old man, wearing a 
hat, who seems lost in bewilderment, and to whom two other figures, one of 
them apparently a boy, seem to be appealing. Beyond these, again, is a child's 
cradle, standing alone on the shore, the shallow appearance of which seems to 
indicate the period of low water. From this angle of the picture the line of 
shore recedes, and stretches backwards along the frill length of the picture, 
thereby presenting an uninterrupted range of the southern boundary of the city, 
from Blackfriars to London Bridge. The murkiness of the atmosphere natur- 
ally prevents many localities from being made out, which would otherwise have 
served as valuable landmarks. The period chosen by the painter is when the 
sun has risen red among den.^ie grey clouds, and when the fire had in a measure 
spent itself among the houses south of Cheapside, whilst St Paul's was still 
blazing, and when the worst fury of the conflagration had reached Blackfriars 
and was centred among the houses to the west of St Paul's. The locality from 
which the view is taken is very precisely indicated by the great mass of trees, 
and the bold projection of the flight of stairs, with balustrade and large archway 
beneath, which could only belong to the Temple Gardens. On a reference to 
Vlsscher's View of London will be found this same open space of the Temple, 
between Whitefriars Stairs and Essex Stairs, with a boldly projecting Watergate, 
such as is nowh'jre else to be seen along that bank of the Thames, and which 
is still more conspicuously marked in the large map of London engraved by 
Hollar in 1658. The bold projection of these stairs, and their division into ter- 
races, quite accord with the representation in the picture before us. They are 
crowded with people, and the appearance of an excited multitude is very strik- 
ingly rendered. The continued line of wall, marked by the houses in Thames 
Street, may be distinctly followed by a break in the flames j whilst here and 
there a dark tower rises more distinct than the rest, a peculiarity so frequently 
observable in firelight scenes. A reference to Hollar's View of London from 
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the top of Arundel House, taken only a very little to the west of the spot 
on which the spectator of the Fire of London is now supposed to be standing, 
will serve to explain many of the localities. The Tower of London rises in the 
distance at precisely the same point. The general appearance of the building 
corresponds exactly, as far as details may be made out, with the representation 
given in Ralph Aggas*s rude map of London, taken in the reign of Queen Eliza- 
beth. In C. Visscher's view the four towers are surmounted by domes of a 
more bulbous shape than appears in any other contemporary representation. 
This deviation may, in some respects, be accounted for by his previous acquaint- 
ance with foreign buildings. London Bridge, encumbered with houses, 
stretches completely across to the right-hand extremity of the picture ; but the 
forms are vaguely defined, being naturally lost in the dark clouds of a Septem- 
ber sunrise. There is no indication whatever of the Southwark bank of the 
river. Several large boats, with sails furled, are lying in the foreground of the 
picture, and the crimson reflection of the flames appears in the water between 
their dark masses. Numerous boats are seen hurrying to and fro on the further 
part of the river, but much at that distance is lost in vagueness j a treatment 
perhaps the most judicious when portraying so terrible a calamity. It would 
have admirably suited the pencil of John Martin, who, in addition to his extra- 
ordinary power of denoting boundless space, and also in depicting overwhelming 
multitudes of people, possessed especial power in expressing the terrors of flame. 
De Loutherbourg also painted this subject with fine effect. A picture by him of 
the great Fire formerly belonged to Sir Thomas Baring at Stratton. The Duke 
of Devonshire also at one time possessed an old painting representing this sub- 
ject 5 but nothing is known of it at present, nor has the period of its disap- 
pearance been ascertained. 

This picture is attributed to Waggoner, an artbt not otherwise known, in 
an early list of the property belonging to the Painter- Stainers' Company, 
dated 1724. 

The exact date of the scene before us is clearly indicated, by the following 
record in John Evelyn's Diary, to be the morning of the 4th of Septem- 
ber, 1666. 

" 4th September. The burning still rages, and it is now gotten as far as 
the Inner Temple. All Fleet Street, the Old Bailey, Ludgate Hill, Warwick- 
lane, Newgate, Paul's chain, Watling Street, now flaming, and most of it re- 
duced to ashes -, the stones of Paul's flew like grenados, the melting lead run- 
ning down the streets in a stream, and the very pavements glowing with fiery 
redness so as no horse nor man was able to tread on them, and the demolition 
had stopped all the passages, so that no help could be applied. The eastern 
wind still more impetuously driving the flames forward, nothing but the al- 
mighty power of God was able to stop them ; for vain was the help of man." 

George Scharf, F.S.A. 
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ADDENDA AND CORRIGENDA. 

Supplement to No. LIV^ 

Upon a nearer examination of the portrait of Archdeacon Wilkin, 
and in a more favourable light, I found the name of the artist ^'I. Cole, 
yVc./' signed on the background, to left of the figure, upon the edge of 
the bookshelf. Of this painter nothing is known. J. Cole an en- 
graver flourished at London about 1720, and etched views of Canter- 
bury Cathedral and Westminster Abbey, published by J. Dart in 1726. 
The dedication of the fonner to Archbishoj) Wake is signed by James 
Cole. There is no engraved portrait of Archdeacon Wilkin. A 
portrait of him' is said to be in the collectfon at Lambeth Palace ; but 
I have not as yet succeeded in identifying it. 



LXIX. The following woodcut is a more careful transcript of 
the signature and date at the back of the portrait of Edward Grimston 
than was given at page 47. It reads '^ Petrus Christus me fecit 
Anno 1446" 
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Abraham and Sarah entertaining the three angels, 6. 

Adonijah, the high priest, 7. 

Adoration of the Kings, a painting in St Stephen^s Chapel, 9. 

Altar-front, Painting from an, in Westminster Abbey, 7. 

Alviano, Bartolomeo Liviano di, 1 5. 

Almond or Vesica form of Nimbus, 5. 

Angels flying round the central tower of St Paul's. 32, 37. 

Anne, Medallion of Queen, in portrait of the Earl of Oxford, 42. 

Anne of Denmark, Presence of, at St Paul's Cross preaching, 38. 

Annunciation, 6. 

Antonello da Messina, 15. 

Aquae Virginis, View of, at Rome, 46. 

Arundel House, London, View seen from, in 1646, 39. 

Ascension, 7. 

Ashmole's History of the Order of the Garter, A reference to, 14. 

Athos, Manual of Greek Iconography found at, 3. 

Audinet, engraver of part of the Procession to St Paul's, 35. 

Audrey or Etheldreda, Scenes from the Life of, 11 — 13, 

Bacon, sculptor of a bust of King George IIL, 40. 

Baker, Rev. Thos., Portrait of, 43. 

Banner with St Martin on it, 11. 

Bermondsey, 35. 

Bemal Collection, Picture from the, 24. 

Bigsby, Robt., Dr, donor of a picture of Burton the antiquary, 32. 

Black, Miss, painter of a portrait of Dean Milles, 41. 

Black Prince, Portrait of, in St Stephen's Chapel, Westminster, 10. 

Bleeck, painter of a portrait of Geo. Holmes, 44. ^- 

Blore, Mr E., Discovery of an altar decoration in Westminster Abbey by, 7. 

Bridge, London, with the houses on it, 35. 

Bridges, C, painter of a portrait of the Rev. T. Baker, 43. 

Brigden, Mr Edward, purchaser of the St Paul's picture, 38. 

Brittany, Views in, 46. 

Burgess, Mr W., Description of the decorations of an altar-front in Westminster 

Abbey by, 8. 
Burgundy, Margaret of York, Duchess of, 18. 
Burton, William, the antiquary. Portrait of, 31. 
Byzantine paintings, 1,^3. 
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Camden's Annals, Reference to, 34, note. 

Carnac, in Brittany, View of, 46. 

Carolus Magnus, Portrait of, 25. 

Celtic antiquities in Brittany, 46. 

Chain of S. S. in portrait of Edward Grintston, 47. 

Charlemagne, Portrait of, 15. 

Charles I., A portrait formerly belonging to, 25. 

Charles the Bold of Burgundy, A picture conjectured to represent, 30. 

Chest at the entrance to St Paul's Cathedral, 33. 

Chigwell, The picture of preaching at St Paul's removed to, 38. 

Child holding a bird and rattle, Picture of, 30. 

Christchurch Hall, Ozon., Bust of George III. in, 40. 

Christian II. and III., Icings of Denmark, 24. 

Christus, Petrus, his monogram on picture by, 47, 51. 

Chronicles, Text from the Book of, 37. 

Clarke, Dr, Quotation from the travels of, 2. 

Cleves, Philipes de, Sr de Ravestein, 26. 

Cloak, St Martin dividing his, with the beggar, 11. 

Cokain, Sir William, Lord Mayor of London, 34. 

Coldringham, The Abbey of, i2« 

Cole, J., painter t)f the portrait of Archdeacon Wilkin, 43, 51. 

Coleraine, Henry Lord, Portrait of, 43. 

Collar of the Golden Fleece, 14. 

Collar of S. S., 16. 

Concilia, Portrait of the author of the, 43. 

Cook, Thomas, possessor of a portrait of Fleetwood, 39. 

Cromlech near Newport, 46. 

Cross, St Paul's, 32. 

Cnicifixion, 7. 

Cyril, St, Figure probably representing, 3. 

Dahl, M., painter of the portrait of the Earl of Oxford, 41. 

Denmark, Portrait of the King of, 24. 

Devonshire, Picture of the Great Fire of London formerly belonging to the Duke of, 49. 

Diary, John Evelyn's, reference to, 49. 

Didron, Byzantine manual of Iconography, found by, 3. 

Diocletian, 13. 

Diptych, Picture of the preaching at St Paul's Cross, 32. 

Donau Stauf, near Ratisbon, Views at, by G. Scharf, 46. 

Dover Street, The Harleian Collections deposited in, 41. 

Ducarel, Dr, selected a portrait of Vertue, 45. . , 

Ducatus Lodiensis, by Thoresby, 44. 

Dugdale, Sir William, Portrait of, 40. 

Dugdale's History of St Paul's, References to, 33, 34, 35. 

Eastlake, Lady, explanation of Byzantine subjects, 5. 
Eastlake, Sir Charles, reference to his History of Painting, 8. 
Edward III., Kneeling figure of, in St Stephen's Chapel, 8. 
Edward IV., Portraits of, 17. 
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Egfrid, King of Northumbrian 12. 

Elijah and Elisha, 7. 

Ellis, Sir Henry, notice of the pictures bequeathed by the Rev. T. Kerrich, 31. 

Elmo or Erasmus, St, 14. 

Ely Cathedral, Building; of, 1 2. 

Ely Cathedral, Picture formerly belonging to, 11, 12. 

Emmaus, Supper at, 6. 

Enamelled ornament like Pansies, 1 5. 

Englefield, Sir Henry, Description of St Stephen*s Chapel paintings by, 8, 9. 

Enoch and Elias, 5. 

Erasmus, The Martyrdom of St, 13. 

Etchings by the Rev. Thos. Kerrich, 31. 

Etheldreda, Scenes from the Life of, 11—13. 

Eton College, Portrait of Henry VII. at, 20. 

Evelyn, John, reference to his Diary, 49. 

Execution, A female saint being led to, 40. 

Ezra, Text from, 37. 

Farley, Henry, Picture of St Paulas, painted for, in 161 6, 34, 36. 

Faure, Jean du, painter of a view at Rome, 46. ' 

Ferdinand the Catholic, Portrait of, 21. 

Fire of London, The great, in 1666, 39, 47. 

Fleece, Founder of the Order of the Golden, 14. 

Fleetwood, Charles, Portrait of, 38. 

Fletcher, Bishop of London, preaching at Paul's Cross, 33. 

Fleur-de-lis, used as a neck-ornament in portrait of Francis I., 23. 

Foley, Elizabeth, married the 2nd Earl of Oxford, 41. 

Formiae, 14. 

Fountain of Life, represented in Russian picture, 3. 

Francis I., Portrait of, 23. 

Franks, A. W., Esq., Dir. Soc. Ant., donor of a view at Rome, 46. 

Frederick I., King of Denmark, Portrait of, 23. 

Furred cap on the head of Charlemagne, 25, 

Gabriel, the archangel, 4. 

Galardon, Mira lo, Motto on picture of W. Burton, 32. 

Garter, Collar of the Order of, on portrait of the Marquis of Winchester, 30. 

Garter King at Anns, Dugdale created, 40. 

Gentleman's Magazine, References to the, 31, 36, 37. 

George, Saint, Kneeling figure of, in St Stephen's Chapel, 8. 

George III., Marble bust of King,. 40. 

Gibson, Thomas, painter of a portrait of Vertue, 45. 

Gilding on figures and armour, 11. 

Gipkym, John, painter of a picture in 1616 for H. Farley, 36. 

Goes, Hugo Vander, 18. 

Golden Fleece, Collar of the Order of, on portrait of the Sr de Nassau, 27. 

Gorhambury, Portrait of E. Grimston at, 46. 

Gottingen, Bust of George III, at University of, 40. 

Grimston, Edward, Portrait of, by Pctrus Christus, 46, 51. 
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Guthlac, St, MS. roll of, represented in portrait of Wanlcy, 42. 

Haggai, Text from, 37. 

Harleian Library and Collections, 41. 

Hat, curious broad-brimmed, worn by the Queen of Hungary, 21. 

Hatton, Sir Christopher, patron of Dugdale, 40. 

Heerc, Lucas de, Monogram of, on portrait of Queen Mary, 28. 

Henry V., Profile portrait of, 15. 

Henry VI., Portrait of, 16. 

Henry VI I. , Portrait of, 19. 

Henry VII., Large portraits of, 20. 

Hill, Miss Octavia, copied a portrait of £. Grimston, 46. 

Hill, Thomas, painter of a portrait of Wanley, 43. 

Historic doubts respecting Richard III. disputed by Dean Milles, 41 

Hoare, Prince, donor of a picture, 40. 

Hollar's Map of London engraved in 1658, 48. 

Holmes, George, Portrait of, 44. 

Holynbume, John, a. d. 1474, 14. 

Hungary, Mary Queen of, in 1520, Portrait of, 21. 

James I., King, attending a sermon preached at PauPs Cross, 34. 
Janet, Portrait of a child with bird and rattle, attributed to, 30. 
Jes«'s Memoirs of Richard III. referred to, 19. 
Joachim and Anna, 6. 

Kennedy, The Hon. John, donor of a Byzantine picture, 7. 

Kensington Palace, Portrait of Queen Mary supposed to have formerly been at, 29. 

Kerrich, The Rev. Thos., Biographical notice of, 31. 

Kerrich, The Rev. Thos., donations of pictures to the Society, 2, 12, 16, 17, 18, 19, 

20, 21, 22, 23, 25, 26, 27, 28, 29, 30, 31. 
King, Dr John, Bishop of London, 34. 
Knole, Portrait of the Marquis of Winchester at, 30. 

Lamboume tn Essex, The Diptych picture of St Paul's remained at, 38. 

Lazarus, 7. 

Leathes, Mr P. Hammersley, bequeathed a portrait of Henry VII., 21. 

Leeds, Topography of, 44. 

Limes Rhaetico-Transrhenanus, Essay on the, 46. 

List of portraits belonging to the Rev. Thos. Kerrich, 31. 

Lithographs by the Rev. Thos. Kerrich, 31. 

Lochmariaker, Obelisk at, 46. 

London Bridge, Old, before the removal of the houses, 35. 

London, Hollar's Map of, dated 1658, 48. 

Louis XII., Portrait of, 22. 

Lux Vita, Motto on portrait of W. Burton, 32. 

Madden, Sir Frederic, Reference to the privy purse expenses of Queen Mary, by, 29, 
Mandorla, a peculiar form of Nimbus, 5. 
Margaret of York, Duchess of Burgundy, 18. 
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Martin, St, with the Beggar, 1 1. 

Mary of Austria, Queen of Hungary, Portrait of, 21. 

Mary of England, Portrait of Queen, *8. 

Matthew, St, Quotation from the Gospel of, in the portrait of Wanley, 42. 

MazclPs wretched engraving of the Fire of London, 40. 

Merritt, H., Pictures restored by, 17, ii. 

Michael, St, the Archangel, 4. 

Michael, St, overcoming Satan, 5, 12. 

Michel, Saint, Collar of the Order of, 22. 

Milles, Dean, President of the Society, Portrait of, 41. 

Milles, Dean, proposed a bust of George III., 40. 

Mint lo galardon, Motto on picture of W. Burton, 32. 

Mola di Gaeta, 14. 

Monogram of Petrus Christus, 47, 51. 

More, Sir Antonio, Portrait of Schoorel by, 29. 

Myrrophoroi, 5. 

Nassau, Sr dc, Portrait of, 26. 
Nazareth, Byzantine picture found at, 2. 
Newcastle, Duke of. Portrait belonging to the, 24. 
Nichols' Progresses of King James, reference to, 35. 
Nimbus round the head of Charlemagne, 25. 
Nimbus of Mandorla shape, 5. 
Northburg, Michael de, Legacy of, 33. 

Obelisk at Lochmariaker, 46. 

Obligations of the writer to Mr Way's Catalogue of pictures, &c., 4, note. 

Overies, St Mary, Church of, 35. 

Oxford, Edward Harley, 2nd Earl of^ Portrait of, 41. 

• 
Painter-Stainers* picture of the Fire of Loudon, 39, 47. 
Palestine visited by Schoorel the painter, 29. 
Pansies enamelled as an ornament in the cap, 1 5. 
Parker, Mr William, his donation to St Paul's, 38. 
Paston Letters, Portraits engraved in the, 16, 18, 19, 31. 
Paul's, Old St, Picture representing, 32. 
Paul's Cross, The former site of, 33. 

Pennant's Journey from Chester to London, Reference to, 47. 
Pennant's London, Reference to, 40. 

Peter, St, figure of, copied from Westminster Abbey altar frontal, 7. 
Petrus Christus, painter of the portrait of E. Grimston, 47. 
Philip the Good, Duke of Burgundy, 14. 
Portrait of a gentleman, small circular, painted in 1558, 29. 
Preaching at St Paul's Cross, 33. 
Procession to St Paul's, 35. 
Prophecies respecting King James, 37- 

Queen's House Marble bust of George IIL in the, 40. 
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Ralston, Mr J. S., Interpretation of Russian inscriptions by, 5. 

Ravestein, Portrait of the Sieur de, 15. 

Rawlinson, Dr Richard, donor of a portrait of Henry VII., «o. 

Restoration of St Paul's according to H. Farley's design, 32. 

Resurrection, 5. 

Richard III., Historic doubts on, disputed by Dean Milles, 41. 

Richard III., Portraits of, 18, 19. 

Richardson, painter of the portrait of Lord Coleraine^ 43. 

Ring, King Richard III. represented playing with a, 19. 

Rome, View at, presented by Mr A. W. Franks, Dir. Soc. Ant., 46. 

Russo- Byzantine paintings, 3, 4. 

Salutation, Painting supposed by Dr E. Clarke to represent the, t. 

Scallop-shells forming part of the collar of the Order of St Michael, 22. 

Scarlet hood. The Virgin Mary represented wearing a, i. 

Schafer, translator of the Mount Athos Guide to Painting, 3, note. 

Scharf, George, painter of three views of Donau Stauf near Ratisbon, presented by his 

son, 46. 
Schoorel, Jan, Portrait of the painter, 29. 
Sermon preached at St Paul's Cross, Printed copy of the, 36. 
Sexburga, the Abbess of Ely, 13. 
Seymour, Portrait called Queen Jane, 27. 
Shells and knots. Collar composed of, 22. 
Shields of Spanish form in the picture of E. Grimston, 47. 
Silentio virtus. Motto under engraved portrait of R. Thoresby, 44. 
Simon, engraver of a portrait of the Rev.^Thos. Baker, 43. 

Smirke, Richard, Copies from the wall-paintings in St Stephen's Chapel by, 8 — 11. 
Smirke, Animadversion on, by J. T. Smith, 9. 

Smith, Mr, of Boston, formerly possessed the portrait of Queen Mary, 29. 
Smith, J. T., took careful drawings from the same, 8. 
Spanish form of shields in background of picture by P. (^hristus, 47. 
S. S. Chain of, held in the hand by Edward Grimston, 47. 
S. S. Collar of, worn round the neck by Henry VI., 16, 
Steeple of St Paul's, 34. 

StephanofF, A water-colour copy of the figure of St Peter by, 7. 
Stephen, St, Wall-paintings in the chapel of, at Westminster, 8~ii. 
Stothard, Charles, encouraged by the Rev. Thos. Kerrich, 31. 
Stukeley, Dr William, Portrait of, 45. 

Testament, MS. copy of the, represented in Wanley's portrait, 42. 

Text selected by the King for a sermon, 37. 

Thief, The penitent, 5. 

Thoresby, Ralph, Portrait of, 44. 

Tolmen at Constantine in Cornwall, 46. 

Tongue, Mr Richard, of Bath, donor of two paintings, 46. 

Transfiguration, 7. 

Triptych, Russian, 4, 

Vellum, Portrait of the Queen of Hungary painted on, 21. 
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Vertuc, George, Portrait of, 44. 

„ „ engraver of portrait of Geo. Holmes, 44. 

„ „ „ „ the Earl of Oxford, 42. 

„ „ „ R. Thoresby, 44. 

„ „ donor of a portrait of the Earl of Oxford, 41. 

Verulam, Portrait of E. Grimston belonging to the Earl of, 46. 
Vesica-shaped Nimbus or glory, 5. 

Vetusta Monumenta, Outline engravings from St Stephen's Chapel in the, 8, 9. 
Vicars, Mr Murray, donor of four drawings, 46. 
Virgin Mary represented in a scarlet hood, i. 
Virgin Mary, The death of the, 7. 

Waagen, Dr, reference to his Treasures of Art, 29. 

Waggoner, painter of a picture of the Fire of London, 39, 49. 

Wake, Archbishop, a friend to Stukeley, 45. 

Walpole, Horace, dispute vdth Dean Milles, 41. 

Wanley, Humphrey, Portrait of, 42. 

Way, A., Valuable catalogue of objects belonging to the Society by, 4, note. 

Webster, Mr, a surgeon at Chigwell, purchased the picture of St Paul's in 1776 for 

two shillings, 38. 
West, James, Esq., Vice-Pres. S.A., donor of a portrait of Rev. Thomas Baker, 43 

„ „ „ George Holmes, 44. 

Wilkin, Archdeacon David, Portrait of, by J. Cole, 43. 

Wilkinson's Londina lUustrata, Engraving of the preaching at St Paul's in, 35. 
Winchester, Portrait of the Marquis of, 30. 
Windows of St Paul's repaired, 38. 
Windsor Castle, Pictures preserved in, 16, 17, 22. 

Yates, James, Esq., Essay on the Limes Rhaetico-Transrhenanus of the Roman Empire 
by, 46. 
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